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How to make the most of your harvest 


nh caperience Versatile because Cykora gives you toned prints of 

met aimurable warmth and beauty Try Cykora in Ansco 

versatilc enlarging paper, Sepra Toner 
J tages and you'll understand 
rformance is becoming the 
get sharply photographer's shas tamdby today! Develop 

ver a wile tonal Cykora in Anse rdet laboratory packaged for your 
protection. Amsco, Binghamton, New York. A 

with greater Dr General Anihne & Film Corporation 


“From Research to Reality 


NSCO cvxora PAPER 
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Dyed in the amateurs 
hew te get the of 
oegatives The arewer te that 
Ansoo Cykora 
er eaftiie w 4 yarn 
meents of tetarcting sal 
te finest wager tones, pleasing 
tor 
Versatile because it's a 
sintance to fog stair RE 
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American 


PHOTO-LENSES | 


—An American Product Since 1899 — i] 


Te help vou in the selection of the proper lens our long experience & af your service | 


GORZ DAGOR 
DOUBLE ANASTIGMAT £:6.8 


torted detell te the very corners of the Gia — 
for interiors, exterion, commercial end ome 
work. seni views grovps benqvets, color 
flim copying, enlarging 
12 focal lengths 1%" te 12° 
177 3 fecal lengths 14° 19" 


GOERZ SUPER-DAGOR f:8 


A Wide Angie convertible Lens having o com 
poratively high | welue for easy focusing ond 
producing crisp rectilinear image of 100 de 
grees maximum field at the smallest iris dio 
phrogm aperture 

3 FOCAL LENGTHS, — 4%” — 6%" 


GOERZ ARTAR APOCHROMAT 


to 


The idee! apechrometic process lens, for color 
toporetion with perfect register in the fine! 
process; also for black and white commercic! 
work 

14 FOCAL LENGTHS, 4 TO 7O INCHES 
Sines 4" ond 6” tor color seperction wpe 
from 35 and larger color fim 


(for process lenses) 


Of the Highew A y ~ for 
tives to seve stripping the film. end reduction 
work. 


GOMZ APOGOR £:2.3 


the mevie lens with microscopic defini- 
Hen successful comeremen heve been 
waiting ter 

A wow clement high quality lene fer the 16 
ond 35 comere. Corrected fer aff 
oberreton af tyll epening grag hughes def 
nities end color, Meade by 
vhilled techaictens with many yeers ef eptice! 

fitted te precision tecesing mous! ehuh mover 
the lene smoothly witheut reteting clement: 
or shifting image 

This lens comes in C mownt fer 16 em cameras 
fivtiag te ether comeras specta! order 
eveilable now 35 ond 50 mm uncocted 
ond 73 mm cocted 


C-DOGMAR f:4.5 
focus 6" (150 mm) 


for long distonce telephete wort with 35 ma 
end 16 mm movie comeras Uncoated, ie ira 
berrel, or “C” focusing mount for 16 mm 
comeras 


LIGHT FILTERS and SUNSHADES, 
imported — now available — 
PANORTHO FILTERS 
in slipewer mounts ln worlety of sizes for 
miniature camera lenses. Yellow end green. 
each in 2 densition, che dort red. erenge ond 

bive 
PANORTHO SUNSHADES 


lens hoods wed when tohing pctures egeine! 
the light — pushed onto your lens ia o — 
the hendiews thing ever — collapsible — sizes 
to senderd len diemeters, with 
edjevieble push on rings 


LOMARA POCKET MICROSCOPES 


Fs For concentrated power of vision in your daily endeavors, whatever your vocation or hobby 


might be, for quick on the spot observation of examination of minute objects — 
3 models — in fountain pen shape 
Clip Lomare — magnifies to 120 times 
Another Lomara — magnifies to 50 times 
Ultra Lomara — magnifies to 460 times 


Lens sets, adjustable stand for either one, with stage, diophragm, mirror reflector, electric 


light assembly, etc., available. Ask for literature 


REMEMBER: 
For maning first-class pictures 
“GOERZ AMERICAN” lenses have 


Prompt shipments. Write fer prices, giving your deeler's seme. 


The C.P. 
The GOERZ AMERICAN 


OPTICAL COMPANY 
AMD FACTORY 


317 34 ST. MEW YORK 16, Y. 


3 = 
The steederd by which vost sumber of sotie 
fied lens prefer te jwdge lem porters 
ence, the DAGOR combines in one lem 
1. A perfectly corrected Ropid Ancstignet 
2. A wide-angle len: ot stops 
3. A long focus lens wher single clement 
wed 
it truthfully records pictures with fascinoting 
Me 
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Baste Gookes 
for the Photographic Library 


Sia prong duples stee! binder bound collection of rec 
PHOTO4LAB-INDEX compiled by ommended photographic procedures end formulas; $1600 
10th Edition De lwxe Henry M. Lester hept uptodate through supplement subscription 


PHOTOGRAPHIC Plainty written 374 page working guide to most mpor 
t. J. Well end dustan the 

FACTS AND tont photograph fact and formula odvanc uring 
Las Jorden past filty yeors. Current revision by F. “Pop” Jordan 


PHOTOGRAPHIC New, revaed ond enlarged edition on the nature and 
EMULSION T. Therne Beker manvutacture of photograph emulsions Well-grounded 
TECHNIQUE and unvwwe! approach to improved photography 


The first of three volumes in o xheduled sia that form o 
brary within library. Ansel Adams cuthoritotive 
chowce of equipment ond studio-darkroom layout 


Volume two by Adams to cover the many problems in. 
volved in exposure and development together with tech 
niques ond materigh to solve them 


Third of this series considers contact printing and en- 
largement along with o logical eaposton of photograph 
ic processes. All three books 6x9, cloth bound 


Everyone familiar with the easy, informative style of 
Franklin |. “Pop” Jordan appreciates the practical man 
ner in which he covers enlarging completely 


The first complete and avthoritotive book on all copying 
methods written for both the protesssonal with advanced 
problems: ond the amateur who likes to experiment 


162 detailed and illustrated pages to guide your re 
touching of portrait or londscape negatives ond prints 
including those in off and woter colors) | 4th EDITION 


2 
3 
4 
5 
6 
7 
8 
9 


Not a photographic book in the strict sense but included 
in the basic library because of the expanding we of the 


awbrush for retouching and coloring photographs 


The sooner the practical methods detailed in tha book 
11 are mastered, the qukker you con add new depth and 
character to deserving prints 


Whether your swbject beautiful blonde or a crystal 
12 Walter Nurnberg vase, an oriental rug of sackcloth, the technique for 


lighting will be found in tha teat of fundamental 


Bolonce, line, form, symmetry, perspective the prin 
13 tleener Perke Custis ciples of composition and thew relation to photography 
interestingly and effectively told 


You ll have little trouble with lighting. posing, correc 
14 portromure, creative portraiture, retouching 575 


iF you Il read and follow tha comprehensive text 


15 THE MODEL William Mortensen trom the prychological a1 well as anatomical pot §50 


Mow to find, direct and photograph the mode! comud 
of view Mortensen's superb illustrations to follow 


Amenican Puorocaarmic Company 
421 bifth Avenue uth apolis 15. Mien 


AMERICAN PHOTOGRAPHIC 
PUBLISHING COMPANY 


421 Fifth Ave. S. Minneapolis 15, Minn. 


Check enclosed Ship COLD. the books as I have marked 


below to corre spond with the tithes as be ted above 
i ; 8 
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Address 
City Jone 


THE NEGATIVE Anse! Adems 300 

4 PHOT 
ENLARGING 
: TECHNIQUE Robert Mozsis 
| THE ART OF RE- 
TOUCHING AND Arthur Hammond 250 
| PRINT FINISHING 
: 10 OF THE J. Carroll Tobias 350 
| 
; 

j 

| 
600 
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Name 
State 


PHOTOGRAPHY 


@ serving photography since 1889 


SEPTEMBER, 1950 VOLUME 44, NO. 9 
Thomas 


ANTHONY'S Puorocaarun 


BULLETIN irvine, Publisher 


established [870 George 8 Wright, editor Altred chwab, managing editor 
Tue Times Frorklis wdon, FRPS, FPS A. editor, American Annual 
established ! Sronger, ediforia! ossistant Reoders Service 
American Journat or Puorocaarny Mel Hendricks busines anager 


established 1879 CONTRIBUTING EDITORS 
Tue AmericaN PHorocrarnen Barbara Standish Samuel Grierson, 
exteblished L. Whitney Standish, F.P SA Herbert McKay, ERPS. 


Tue Puoro Beacon 


established 


tablished 
Srereo Contest Winners ANNOUNCED 
Camera Nores 
established 189 App CoLor To Youn 
Puoro Crart Nicholas Haz, introduces a method of 
established 120 altering color on slides and transparencies 
Puoro bra EK TACOLOR 12 
established 139 An outline of the newest color material and its advan- - 
Camera ano Dank Room tages as a first step in Dye Transfer color printing 
sae PeciaL Saton Section 
extablished < 9 
Tue Puoro Mistarone 
ished 1099 Salon Exhibitors, Cec B. Atwater, 20 
established 18 
Camera Crart Axel Bahnsen Save, Axel Bahnsen, APSA, 25 
established 1900 teh Annual Competition Prints ” 
Tories Comperrrion Prize 
etabls ad 190. 
tablished 1% Story Lanoscare Tews? 
HE AMATEUR Weldon J. Heald suggests that humans (especially fe 
Puorocaaruer’s WReacy males) are interesting, but NOT in every landscape! 
stablished 1912 
p Snort Frarones 
Porutan Prorockarny Selon Judges Are Not Alone 4 Suggestion for Removing 
In Woes 55 Hechromate Stains 65 
Puotro Tecuniour Suggestions on Vhetoflash ts 


American AmMarecr CONTENTS 


established 19.99 


DEPARTMENTS 


Letters 6 The Standishes Consider 
AMERICAN PHOTOGRAPHY published monthly 9 Pretares 
by the American Photegraptac Publishing Pop Sez” Notes and News 42 
‘ 
entered os May 7. 1990. of the Laboratory Current Salons 42 
Prost Office, Minneapolis, Mins, umder the Act of Morteosen on Photography 47 Grierson’s Word in Edgewie 63 
arch 
SUBSCRIPTION retes, $2.50 per your im US Coven: Photograph by Axel Bahnsen 
and Spain. $3.00 per year in Canada. 63.50 per year 


cluewhere Senge 


CONTRIBUTORS 


xd 
> 

are purchased 
American « 


Us. al 
other arrange 
INDEXED segular'y m “The Reader's Guide to Pers 
Literature aim! The Arts (sande. 
Spece Reprewntatives Entire contents copyright 1930 by 
Robert joke M. Promdergast 
104 East 40th St 168 North Michegan Ave » 
New York 16, NY Chicage, Tue Amemican Puorocaaruic Company 


421 Fifth Avenue So., Minneapolis 15, Minnesota 
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realy Buy | 


Indoors, outdoors of in the 
darkroom... here's a moderately 
priced meter for incident or 
reflected light, movies or 
stills, Adding improve. 


meats to the time-tested quali- 

ties of the DW.48 and DW.4a 

meters, the DW-68 gives you 

more than you expect! 

What's new about it? — 

eerie: te read quick redeugned 

clearer barge: Agures! 

te wre light semings! 

pepelar sure grip 

Here's a that’s bard beat! 

See the G-E DW.68 at your 

dealer's. Is 4 meters in one! 

Plectrn, Schenectady §, N_Y. 


Feir Ellen 
Crenthemen 
Some of your other readers may be 
interested in this note in response to 
my letter which you published in your 
June 
Jeffrey Phillips 
St. Paul, Minn 
Dear Mr. Phillips 
| noted your letter in AMERICAN 
Puorocaarny and recalled that | had 
photographed the same model, She is 
Ellen Ross who 


at that time, was a 


Ellen Row 

Conover model and lived here in New 
York. | have not seen her since 1044 
and | suppose she is married by this 
time, The enclosed print may be of 
interest to you 

A. Yarrington, P.S.A 

New York, N.Y 


An Appeal 

Gentlemen 

This letter is on behalf of the Volun 
teer Service Photographers, Instruction 
to patients, snapshots, and 
photographic equipment are being pro 
vided free to the patients in twelve 
service hospitals and eight civilian hos 


portrait 


pitals. Every volunteer that visite these 


unfortunate bevs gives of his time 


The Readers Write 


Letters to the Editor 


freely and without compensation 
I have refrained recently from tak 
ing any chairmanship of any drive 
but as a member of the board of 
V.S.P. 1 feel in making an appeal in 
their behalf we are not merely asking 
for charity, but doing a humane thing 
which will help our own industry cre 
ate a wider horizon for photography 
This organization needs $3,000 to 
see them through October. No matter 
how meager it is, everyone should con 
tribute a littl toward this work. 
J. G. Dombroff 
Willoughby's 
110 West 32nd St. 
New York 1, N.Y 


Truthful Pictures 

Gentlemen 

Salon judges and magazine editors 
are limiting the freedom of the true 
photographer. Judges insist on accept 
ing the same kind of pictures they 
are used to seeing in previous competi 
tions. They prefer endless repetition 
like whirling in a vague circle 

Magazine editors insist in always 
providing the readers with what they 
want to see and not with the truth 
This is why Americans and their sim 
plicity are not understood outside the 
United States. Picture editors like real 
and human candids from abroad, but 
from the U.S. they picture an America 
that is only in their imagination. They 
make-believe that all Americans live in 
$300 apartments 

Photography is the means to es 
tablish a good neighbor policy. Let 
us show ourselves as we really are, as 
we really think, live, and act 

Lorenz Gelabert 
New York, N.Y 
Whe's Whe 

Lentlemen: 

One of the things | would like to 
see in photographic magazines is some 
background information about the au 


LETTERS TO THE EDITOR ore welcomed 
from off reeders on ony whbiject. Please 
“ge your seme and oddress to oll cor 
reapondence anonymous letters ore 
destroyed. if you prefer your name not 


be used, mention the fect ond your 
confidence will be held Pictures sent 
for thie colume will not be returned un 
less stomped, selfoddremed envelope 
is enclosed. Ed 
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who know Picture-taking 
and picture-making PREFER THE Stereo Realist 


THE CAMERA THAT PUTS 3rd DIMENSION ON FILM 


Bob Hope 


Storring in “PS ANCY PANTS”. Peremewnt 
putere. Color by Technicolor 


SAYS “1 took one look at 
Stereo - REALIST pictures 
and said ‘Hope that's for 
you’. They're terrific!" 


When Bob Hope talks about his See these pict 
SMereo REALIST pictures 
you can be sure he's abaolutety fine 
Priced according to Fair Trade 
theres sl to 
serious. An IST ‘ Practeces Camera and Viewer $182 25 (Taster) 


with him when you sw 
Stereo REALIST pictures for how people ge 
yourself 


pee e 

For Mereo REALIST pictures he very first A svencol} (4 | IS 
re irwe third dimension im s will being j 
naturel color There's + the eat J 


nothing cle quite like them in Whote 


ant & THE CAMERA THAT 
Wisconsin SEES THE SAME AS YOU 


lifelike quality ami amazing pon Wee 
breath-taking beauty Milwaukee 


offers you 
complete 
career 
training! 


how t meke COLOR PRINTS te 


your epere Beery 
printed, beautifully dluctreted, and erbetan 


ol for the of your work 


wae 


your government 
offers you the chance 
of a lifetime!! 


Forme! Attendee Cause is 


veterans “terested in phutegreg®, oF prof 


NEW YORK INSTITUTE 


LEADERSHIP SINCE 1910 


N.Y. I. 


This message & directed to the man with 
talent! Our down-to-earth, learn 
by deing training methods are your firw 
tems to career in photography 
wat be wishful thinker, Jom the 
ranks of livewire men ond women who 
reached the top in this exciting and 


profitable fleid 

RESIDENT TRAINING The New York In 

to per tow the 

shee arene ase The 

an bee 


HOME STUDY COURSE YOU can 


VETERANS- 


He low 346 wed | 8) 


there's not much time left! 


Send fer FREE big beet! 


New York inettute of 
Dee Wee 3) 

Nee Tee 

| 


ire Srare 
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the first International Stereo contest 


The winners are: 
lL. D. Stewek, 
West Allis, Wisconsin 
2 4 \ Novick, 
Hubbard Woods, Hlinois 
A. D. Sussman, 


New York, New York 


present the full list in our next issue 


All slides will be returned to their 
TOGRAPHY receives them back from the jury 


Stereo Contest 
Winners Announced 


Amemicas Puorocnarny takes pleasure in announcing the results of 


Mr. Herbert C. MeKay, our colurnnist and internationally famous expert 
on stereoscopic photography and author of the Principles of Stereoscopy 
has just informed us by telegram that judging has been completed. 

His wire announces the first seven winners and promises us & full dime us- 
sion of the contest which will be available for the October issue. 


t. ©. Hodnik, 
Chicago, Hlinors 
Leon Young, 
Rerkeleyv, California 
6 Roy Shields, 
Roscoe, Illinois 


7. Harry Shipler, Salt Lake City, Utah 
The stereo slides represent a wide variety of subject matter, and accord 
ing to Mr. MeKay, exceedingly fine technique. We are proud that our con- 
test has attracted such competent workers. The winners and honorable men 
tions will be notified of their success and Amenican Puorocrarny will 


makers as soon as AMeRICAN 


thors. I like to know how well qualified 
an author is to express himself on a 
given subject. | have been reading 
your magazine about 20 years 

Ivan Burkhart 

Tucson, Ariz 

Beginning with this issue, Pao 

rocaaruy will begin te deo this for our 
readers 


American Opinions 
Gentlemen 
1 will say without reservation that 

the reason | buy American Pootocrs 
pny is for the fine photographs which 
run each month in the Salon section 
This is the one magazine that sees 
photography the same way | see it 

David A. Monn 

Waynesboro Penna 
Gentlemen 

Inasmuch as OO per cent of your 

readers are purely amateurs, could 
you not make vour articles have a 
wider appeal As an example, have 
vou determined that there is a great 
enough interest in stereo to warrant the 
apace given 

W. Laurie Smith, Jr 

Wollaston, 


{TROUBLE 


with your color shota? 


Color can be cantankerous! But 
not when you expose with a 
weston. Your weston will give 
yeu correct camera settings . . 
quickly and easily for stills 
or movies. Ask your dealer for « 
demonstration, 


WESTON 


EXPOSURE METERS 
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EDITORIAL 


Specialization 


ODERN MAN CAME INTO BEING about 10,00) years 
M age This represents only approximately 4) gen 
erations in which we have accumulated the “funded exper 
ence” we call culture 

The most significant changes have occurred since the 
Industrial Revolution, a mere eight to twelve generations 
age The western world has become mechanized and com 
plex, nations organized and combined into opposing power: 


systems, and knowle dge become so diversified that a uni 


and Synthesis 


hypotheses of all fields into a coherent system. The danger 
is that it become “synthetic” in the more popular meaning 


an artificial structure of dubious value 

This is equally true within our limited area of photogra 
phy. As in the sciences, there have developed a series of 
water-tight compartments within which photographs are 
made with htthe reference to those produc ed im neighboring 
cube lew 

This intensive application has made excellent work pos 
sible, vet tended to cut down on the 


versal comprehension of all fields ix 


impossible for any individual all WITH THIS, the September 1950 ive available experience which is the 


within a short fraction of human his 


tory 
Wright. In his comb 
Specialization is both the reason for 7 
a ma 
this progress and a human defene« 
against it. The nervous system has ex 


acting limitations to the number of being 


stimuli it ¢an handle without becom cal, to build contin 
ing disorganized. We must each fenes seme of historical 
off a portion of experience and at toriolh in the July 
tempt to organize it to our satiefac issve provide their 


tion with only an occasional glance ™** © come 


toward the rest of humanity and its 


polite speech for al 


activities 
This tendenes applies to the arts as 


well; particularly to the leisure-time igang and Westor 


editorial direction of tha publication 
placed into the hands of Mr. George 


photographer ond pointer, we place ut 
in bis Own words 


contemporary 
wously with @ strong It should be the primary function 


Biographically, Wr 


in photography dotes to his first box com 


ero ot age |2. Residents in of near Rut 


source of all creative work. There is 
the need to pause from time to tin 
ned tolents os writer 
and examine what is being produced 
throughout the art in order to evalu 
Wright believes in ale properly one’s own work and to 
without being rodi an enrk hment of experience 


continvity.” His edt of a responsible journal to enable 
Avugutl end present photographers to do this to select 
own prefoce for the from the material available to it that 


which seer magna fae ant, whether it be 
ight is in his late 30's 


mow 40 Wa interest 


technical advances, a fresh look at the 
world through eyes unprejudiced by 
conventions, or an opinion of 


Vermont may + ipressed in graphic 


enjoyment of them. Their techniques, ber his portrait studios there before ond Ideally, a photographic magazine 


alone, are now so developed that a after the wor Certain e«-Ol's moy recall should be a combination of Camera 


considerable period of trial and experi his picture snapping os ao Signal Corps Work and of Photo Technique, dis 


ment is necessary to complete an ap photographer 
prenticeship in any one of them 

This is especially true with photog 
raphy which is the characteristic art 
photo course and 
form of our industrial civilization. In 
four generations, it has developed from 


lLoke City where ao modeling coune, a 
a TV thow acupied 
his time. The monvscript of his thet op 
peored in the August sve led him to our 


playing the best products which are 


Following his discharge he tought in available for reproduction from beth 
three wotes, finally « 


oming to rest of Salt the commercial and the purely creative 


fields, so that each may learn from 
the other. It should explain te both the 


beginner and the more advanced work 


an experiment into an indispensable editor's choir, where it is hoped he'll stay the means by which results are 


tool and an independent artform. for @ long time 
Even within its narrow limits, no per Thomas 


son has the time to heeome an expert 


ae hieved 
E irvine, publisher The artistic means for achieving 
results are not as easily taught as the 


in each of its aspects, and photographers share the cor 
temporary tendency to gather into cliques and to explore 
intensively rather than extensively 

Such intensive exploration is a requisite to progress, but 
the necessity must not carry us to the point of blindness 
to what is being accomplished by others who are using 
similar materials with different objectives 

Many critics have * nied out the dangers to both 
society and the individual of hall ialization and noted that 
we have reached a period where the tool which has ere 
ated contemporary Lecoming the inetrament of 
its disrupti 

The prune need of ur per! is ewnthe and this in 
the original meaning of that tern syn, with: tethemi, t 


place an organization of the oweties working 


technical. Artistic ability comes from inner growth, from 
the development of the personality and the need to com 
municate what one has learned. Its development may be 
encouraged by examples which are presented and by train 
ing the eye to new possibilities of vision 

The two aspects go hand in hand, however, and it is the 
function of a magazine to encourage both thie artistic 
growth and to provide the suggestions for acquiring the 
technical ability to translate the inner experience to a form 
intelligible to others 

Such a magazine can probably be only an ideal toward 
which to strive, a record of a constant search for an or 
ganizing pattern which will enable the whole of photogra 
phy to be grasped within true synthens 


George B. Wright 
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the top... 


AUTOMATIC 


The final step in photography is possession of a Rolles 
camera, Why not take that step now... avoid the long 
periods of disappomtment, and the high costs, of in- 
termediate equipment. Long acknowledged as the 
outstanding leader in the camera teld, a Rollei will 
bring you conveniences, preture results, and pride of 
ownership obtainable in no other way. Your dealer 
will be glad to demonstrate the automatic Rolleiflex, 


or the « Rollereord 


dutematic Rolleifles provides automate film transport, flash 
venchromized Compur rapid shutter, wast level and eve level 
empeosing and focusing and other features. Available with 


Schnesuder of Tessar or 1:28 lenses 


Burleigh brooks Company 


10 West 46th Street, New York 19. 


PONDER BEST, ING. 


1230 Se. Grand Ave, Los Angeles 15. Co! 
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NICHOLAS HAZ has been a professional photograher 
for over 3O years and has earned the Fellow ship of both the 
Photographic Society of America and the Royal Photo 
graphic Society. In addition to his career as a photog 
rapher, his paintings hang in museums and private colle: 
tions in this country and abroad. His teaching career ex 
tends back to 1930 when he first began to teach his course 
in “Image Management” and his pupils have included 
Valentino Sarra, Yousuf Karsh, Jack Wright, Helene Saun 
ders, Mary Saint Albans and Francie Wu 

His published books include Emphasis in Pictures, Prin 
ciples of Portraut Lighting and the famous Image Manage 
ment. He is now preparing a book on color control of 
slides and transparencies and this article is a small section 
from the material to be presented in that book 

Mr. Haz uses the letter-form (which will be familiar to 
readers who have followed his articles in the PSA. Jour 
nal) as the most natural way to introduce this first in a 
series on the new technique which he has developed 


continued on page 48) 
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george wrignt> paitor 
americ&® 
Dear 
You and 1 cannot rememoer ct pers nally» put paint ing photo 
yere more or rimately jong 88° 
‘ anack r) 
wnen people started to color, vy nanc, rnei? place and wn ite 
gnots- We with our ow eyes ehat jaree prints and trans” 
parencies pec ame ysusl, the pecame © ® re respec 
able, rnough still secret» pecars® the jor retoucner works 
penind tne acenes- 
it with pride and re that can report to you now 
that gome thing nas nappenes that make the marr yuite legs) 
and public: event 1g the disc yery 8 process by which 
the &8°P petween tne color ion ¢ the man ey° snd that tne 
pnotograph*s color ewuls} ns cam pe prides? 1t seems that nov 
anyone who xnows color and sketch and Po will ve able 
to correct nis glides and after they are made, and 
correc® nis pefore color prints are made - 
These letters will tell yo” now this 4g Gone, put eirst let 
me you the nistory of tis -- By aiscoverdy: 
color 4g an ymportant in my © urse of image Manage~ 
ment- The gtuaents are 14a apout tne jawful relations of color 4 
; OLOR to Your Slid 
ur 
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COLOm the goal of many amateurs 
M amd professional necessity for moet iustrative 
wl Many have newded a color 
process which would give atlractive codes por tents 
yet wet he so comphoated nor expensive that the price to 
customers would oot be a practical one 
Working from transparency or from directly-made 
separation negatives, the older trichrome carbro is rapidly 
ground to imbibition printing such as Dve Transfer 
This process not complicated nor so critical as car 
bro and there is a relative ease in producing rapid, matched 
duple ates 
From a transparency, however, there is the intermediate 
step of preparing three negatives to record the red. blue 
and green tones and from which to print the matrices 
which are dyed to produce the final prints. It is this step 
which creates the gieratest difheulties in color printing. as 


making the separation negatives directly from the trans 
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pareney frequently leads to harsh and distorted color on 
the print. It is usually necessary to make two, and some 
trmes three 


film negatives surcessivels bound in 


register to the transparency as the separation negatives 
are made 

The difficulties of making them to accurate gammas, and 
binding them im exact regoster has discouraged many from 
actively producing prints 

Despite this, Dye Transfer is simpler than carbro and 
has been displacing the older color processes. Now, the 
introduction by Eastman of a color-negative material which 
has the proper color-masks actually budt into the lavers of 
emulsion, and, to go with it, a panchromatic matrix materi 
al, significantly simplifies the process. [t is by no means 
simple nor fool-proof as yet, but it does bring color-print 
ing closer to being practical in most studios and home 
darkroom. A review of the techniques will be found on 
the following pages 
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EKTACOLOR 


and Panchromatic Matrix Film 


An American Photography Feature 


An example of the use in odvertising of the new Ektacolor described in tha article All photographs 
with thn article are reproduced throwgh the courtesy of the Eavtman Company fochester, NY 
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Kodak bitacolor Film, which 

available standard sheet siace 
is exposed in the same manner as any 
transparency material in any camera which accepts these 
and which has color-corrected lena 

It is balanced for 3200K light and has an exposure in 
dex of ASA 8. When other lightsources are used (daylight, 
floods, flash, electronic flash) the color balance may be re- 
stored by waing the proper filter over the lena, with some 
lowe in speed. Specific filters for each type of illumination 
are listed in each package of film, together with the neces- 
sary corrections for exposure 

There i# no difference here between the methods em- 
ployed in making a transparency, except that reports from 
studios now using the material in every-day practice re- 
port that there is more latitude than with positive color 
materiale, This is useful not only for control of slight ex 
posure errors, but enables the user to hold the proper 
color in both shadow and highlight areas, and to use 
slightly more contrasty lighting when the subject re 
quires it 

Naturally, this is not the contrast range possible with 
black-and-white film, and the user should experiment to 
see how far he can go with his lighting set-up without en- 
countering false color in the extremes. 


Bal 


' DEVELOPMENT In developing Ektacolor, the first 
notable difference appears. Re 


versal color materials (transparencies) must be first de- 


veloped to a black-and-white negative, the undeveloped sil- 
wer halide re-exposed and developed in a color developer 
which affects both the halides and the dyes in the film, and 
finally all the silver removed to leave « positive dye image. 

This is the familiar process that many amateurs use 
with 35eun and larger film. The invention of this process 
brought practical color into the average small home dark- 
room for the first time. It gives an immediately visible 
positive image, but that advantage is a limitation when 
the objective is a color print 

Since Ektacolor is a negative, the first steps are omitted 
and the exposed film developed directly in color developer, 
the silver bleached and the negative fixed. This process 
requires about an hour, a saving of 15 to 30 minutes in 
practice. The table on this page gives the schedule for this 
in detail. 

The dried film is an odd shade of orange because of the 
masking layers built into the film which correct the color 
saturations for the subsequent printing steps. (These layers, 
which are not present in positive transparency materials, 
are the answer to the experimenters in nearly every lab 
who have tried to produce color-negatives by omitting the 
first steps of black-and-white development with reversal 
color materials such as Ektachrome, and have succeeded 
only in wasting expensive film.) 

Only four solutions are necessary for the negative 
processing and are available in the usual kit form. They 
contain no chemicals which irritate the normal skin, an- 
other improvement over some previous color processes. 
One gallon kits will process about four dozen 4x5, but like 


1. Colter Developer temperature oane 

our Agitote fing ficections 14 min. 
& 65-729 Agitate once o minute 2 min. 
Lights on after 3 aun 5S min. 

EKTACOLOR DEVELOPMENT 
te Running water 5 min. 
10 min. 
Running woter 5 min. 
Some wiution os for Step 3 5 min. 
Running water 10 min. 
Remove Water he Photo-Fie wipe 1 mia. 
Ovepiets coretutly (Tetel: 57) 
10. Ory As with block and white 
Avord ve heot 
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PAN MATRIX DEVELOPMENT 


other color processing materials the solutions are relatively 
short-lived after having been once used 


A second important difference 


PRINTS 

ew from transparency color materi 
als is that a black-and-white print may be directly made 
from Ektacolor. The Eastman Kodak Company supplies an 
tktacolor BW Paper which is expecially sensitized for use 
with Ektacolor. (Ordinary paper is sensitive only to blue 
and the near ultra-violet and would give a seriously dis 
torted tone rendition.) Since this paper is orthochromatic 
it must be handled under a Wratten Series 2 safe-light, 


but otherwise is processed as is any developing-out paper 


The advantages of this step are obvicus. It is not neces 
sary to learn to “read” an unfamiliar negative type and 
then guess at the probable appearance of a print, nor to 
go through the still complicated process of print-making to 
judge the final result. Such prints may be quickly present 


ed to a customer or used as a guide to retous hing 


RETOUCHING There are a handful of persons 
who are able to etch away the 
dye layers of positive color materials and rebuild the image 
with the proper transparent dyes, but this is an impeossi 
bility for even the average commercial illustrator, and an 
expensive one to farm out. The alternative has been to re 
touch the separation negatives with extreme care, balanc 
ing the pencil work on each so that spots of false color do 


not appear on the prints. 


This tedious and exacting job is much simplified by 
Ektacolor. It may be handled by the retoucher with colored 
pencils to match the proper shades. An “eye” for this may 
be rapidly acquired by anyone with some retouching ex 
perience 

Coupled with its other advantages this makes Ektacolor 
a valuable portrait material and brings color portraiture 
one step nearer being a common practice 


To make a color print, no inter 


fim and making separation negatives is necessary 


mediate steps of masking with 
The 
Ektacolor negative is inserted into the enlarger and three 
sheets of Pan Matria Film successively exposed through a 
red (Wratten 70), green (Wratten 61), and blue (Wrat 
ten 47) filter, respectively 

There is not the simplicity here that there is with black 
and-white, but it is relatively easier than is working from 
three separation negatives. 

As in ordinary Dye Transfer, the three exposures will 
be slightly different and the actual printing times must be 
determined. A color densitometer is, of course, the easiest 
way to determine the relative exposures, but they may also 
be determined by trial if a suitable neutral object was 
photographed in the same lighting as the subject. The re 
production of this neutral card in the Ektacolor negative 
is printed so that it has the same density on these teat 
exposures on the Pan Matrix film 
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printed through 
RED FILTER 


mokes the 
CYAN PRINTER 


printed through 
BLUE FILTER 
makes the 

YELLOW PRINTER 


printed through 

GREEN FILTER 

makes the 

MAGENTA PRINTER 
BLACK AND WHITE PROOF 
YELLOW DYE 
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The Completed Dye Transfer Print (See text for details of process). 
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The three exposures should be considerably closer to be 
ing identical than with separation negatives. And once they 
are determined, the printing is done as in ordinary Dye 
Transfer practioe, through the base of the matrix film 

The mechanics of handling them on the easel has been 
considerably simplified, however, and new equipment has 
been designed to aid the professional color laboratory. The 
Pan Matrix Film is suppled in siaes which are slightly 
larger than the standard print-sizes and are punched in 
the margins to fit the pegs of a vacuum printing easel. This 
latter may be attached to the water-faucet vacuum pumpe 
available from laboratory supply houses and the film held 
aheclutely flat and in perfect registration on the easel 

The existence of this equipment, however, should not 
discourage the amateur from working with this new 
process as a sumpler pin board easel without the vacuum 
feature for holding the film flat ia also available, or little 
ingenuity will lead to a home-constructed modification of 
an ordinary printing easel to accept the pre-punched holes 
in the filen 


Processing the matrices after ex- 


posure is a critical step and dif 


fers from older procedures. To be successful, the pro 
cedure must follow instructions exactly. 

There are two solutions, developer and fixer. The de 
veloper is supplied in two solutions which require a con 
tinuous SOsecond mix, with vigorous stirring, just before 
the matrices are developed. The table on page 14 gives the 
step-by-step processing sequence 

The three exposed matrices are simultaneously devel 
oped. They are first immersed in 68-70F water where they 
are continuously “interleaved” for 90 seconda, that is, the 
bottom one is brought to the top and this shuffling con 
tinued throughout the step. Extreme care should be exer 
cised to prevent scratches, but this is not as difheult as it 
sounds. This is not a suggested procedure, but an absolute 
necessity if even development and good prints are to be 
obtained 

The three-minute development and the two-minute fixa- 
tion also require this same continuous rotation of ma 


trices from bottom to top. Ne other procedure will give 
correct development 

After fixation, the matrices are separately washed in 
four changes of 120F water. This removes the unhardened 
gelatin and leaves a correctly proportioned relief image to 
accept the dye. This is similar to Dye Transfer practice. 


TRANSFER The matrices should be first 


dried and then immersed in the 
proper dye baths. The process of transfer is similar to the 
older imbibition methods except that the new registration 
system makes the registration entirely automatic 

The registration holes correspond to pegs on the board 
used in exposing the films and this same board or a simi- 
lar one may be used in transferring the dye images to 
paper. The new apparatus will give excellent register auto 
matically and speed up the work, particularly when a num- 
ber of copies are to be made. 

The matrices, dyed in their proper cyan, magenta and 
yellow baths, are transferred in that order to paper which 
has been soaked in Kodak Paper Conditioner. The print 
should be dried fairly rapidly io prevent color bleeding 
and preserve sharp outlines around objects. 


SUMMARY This review necessarily omits the 

complete detail which is available 
in the data books obtainable from the manufacturer. These 
should be studied and the steps exactly followed until facili 
ty and experience are gained. 

Ektacolor represents a long forward step in color. Print- 
ing is not yet easy nor fool-proof, but several possibilities 
of error are removed. If he is willing to exercise care, the 
advanced amateur may make high-quality prints with this 
method. Many additional professional studios will find that 
it is possible for them to produce salable color prints at 
a competitive price and to their customers’ satisfaction. 

American Prorocaariy will be interested to hear from 
readers who are using this new process and to pass along 
their experience to others 


WHAT EKTACOLOR CAN MEAN TO YOU 


“Beno photography will prob 
ably beeome more widely 
used than monochrome when it 
becomes relatively simple, rapid, 
and inexpensive, Ektacolor im a 
step forward. It is still more dif 
heult, time consuming, and ex 
pensive than black-and-white but 
each wvention such as this cuts 
down the margin 

There is almost the same differ 
ence here as between the inven 
tion of Daguerre and that of Henry 
Fox Talbot. Daguerre’s invention 
gave a single unique original in 
the camera. Fox Talbot gave the 
world the present negative posi 


tive systern. In color the next step 
will be a positive material which 
can be exposed in a single step to 
a color negative and thus begin 
to equal the simplicity of a black 
and white operation. 

To the professional the advan 
tage of Ektacolor will be obvious 
There will be equal advantages to 
a wide circle of amateurs who use 
tx5 equipment. The elimination 
of separation negatives will en 
courage many more amateurs to 
try color printing. Many amateurs 
have been attracted to color slides 
but these have serious limitations 
in practice sinee purchase of pro 


jechon equipment is necessary for 
them to be seen. A color print 
held in the hand is more satisfac 
tory practice, 

Many students have the feeling 
they should not start color until 
it does become simple and fool- 
proof, This is an error since the 
more steps that are learned on a 
handicraft basis, the better will 
the functions of film which elimi 
nate these steps be understood 
If Ektacolor enc ourages more per 
sons to begin experimentation 
with color at once, it will aid in 
ratsing the standards of photogra- 
phy in general 
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American Photography Presents 


A SPECIAL SALON EDITION 


THE SALON EXHIBITOR 


and how he gets that way 


Cecil B. Atwater, F.P-S.A., P.R.PS 


30th ANNUAL COMPETITION 
with full commentary 


The Prize-winning Prints 


ris a TRADITION by now that AMERICAN PHorockarny 
| roa with each September issue a display of prize 
winning prints from its Annual Competition. This issue 
continues the tradition and, in keeping with its new dress 
and progressive editorial policy, presents this section to 
gether with an evaluation of salons and salon practices by 
three authorities in the field 

Pictorial salons and pictorialiam in general have been 
under attack recently from several quarters. Critics have 
found obvious faults with them, have discovered that they 
are not filled with masterpieces, that many have a gener 
ally timid and traditionalist content, that some juries are 
rife with human prejudices. To these critics, the only 
answer is to abolish salons forthwith 

This is, of course, quite beyond the powers of any critic 
The camera-enthusiast will continue to exhibit, to compare 
his work with the best that is offered in such collections, 
and to learn from his acceptances and his failures 
American Puotocaarny considers it a part of its 


SALONS AND THE INDIVIDUAL 
a personal evaluation 


Axel Babnsen, A.PS.A., PRPS. 


Franklin I. Jordan, F.P.S.A., F.R.P.S., on the practice of salon exhibiting 


thon to continue stimulating the salons. This includes not 
only listing their dates and annually reporting the number 
of entrants and their accepted prints, but also pointing to 
weakness and the steps toward its correction; aiding be 
ginners in acquiring technique necessary for entering 
prints successfully; and bringing to all its readers exam- 
ples of leading work from all ower the world 

This twenty-three page section begins a series by Cecil 
B. Atwater, a leading salon entrant and judge, on problems 
encountered by the participant, a series which will be of 
considerable help to both beginner and successful entrant 
Accompanying this, Axel Bahnsen, another well-known ex- 
hibitor and judge who is also a highly successful profes 
sonal photographer, discusses his salon experiences and 
points out how they have materially aided his career. Then 
come the pages devoted to winners of this year's competi 
tion awards. Franklin |. Jordan, himwelf an exhibitor and 
judge, discusses another aspect of the subject in his month 
ly column 
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THE SALON EXHIBITOR 


and how he gets that way 


Sunser at Parzcouano 


Cecil B. Atwater, F.P.S.A., PR. P.S. 


One of Mr Atwaters widely-accepted early prints. This hos been accepted by forty-three salons 
and rejected by seven. The original print is on Kodalure developed in glycin for a warm tone 


B. Atwater 
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NE OF THE PLEASANTEST pastimes 
of childhood has to do with a 


gaily assorted box of crayons and a 
picture book to color. Perhaps for 
many of us the urge to create some 
thing beautiful had its beginnings in 
those crude attempts to apply pigment 
to paper. Primitive man, almost from 
the dawn of his existence, has deco- 
rated his weapons, his household uten- 
sils, and his temples 

In this highly mechanized civiliza 
tion of ours some of us have become 
so encrusted with the utilitarian as 
pects of our breadwinning that under 
standing and appreciation of the esthe- 
ties are of little or no interest. When 
we turn to photography as a hobby, 
our initial desires are merely to re 
cord images of members of our fami 
lies, our pets, the house we live in 
and places we visit while on our va- 
cations. Encouraged by 
from these efforts, entirely documen 
tary in nature, some have the urge to 
go further and eventually produce pic 
tures of considerable artistic 

I suspect the desire to raise the hob 
by to a higher plane of excellence may 
spring from the hope of producing the 
kind of pictures that appear in the bet 
ter photographic magazines. Thus in 
spired, our budding pictorialist begins 
to seek subjects with more universal 
appeal than the personal snapshots he 
had formerly taken. As he progresses, 
he learns to compose his pictures more 


fair results 


merit 


carefully and to give more attention to 
the technical aspects of developing his 
film and making his prints. If he lives 
in an area isolated from contact with 
fellow photographers or makes no ef 
fort to become one of the great army 
of camera club members, he may find 
it difficult to appraise his results. When 
comparison does become possible, he 


CLOUDS OVER MEXICO is one of Cecil 8. Atwater's early salon prints which firwt estab 
lished his record os pictoriolist 
as the moving clouds make ond remake the besic composition Design constantly changes 


may be a bit shocked to find that he is 
not as good as he perchance thought 
he was 

Well do | remember the first print 
that I took to a camera clab compet: 
tion. | had been down in Kentucky and 
had visited the Abraham Lincoln birth 
place. On the grounds, was an old log 
cabin (not the birthplace cabin) 
around which grew a forest of hard 
wood saplings. My negative of the sub 
ject looked technically good and | was 
elated when | made my first print and 
mounted it on a standard 16x20 mount 


First in a Series 
of Three Articles 


in such pictures the exact moment of exposure is critical 


To me it was a wonderful preture l 
was sure of it when my family con 
firmed my opinion. I decided to enter 
it as my first club competition print. | 
wrote my nate quite boldly on the 
mount eo that everyone would identify 
me with the masterpiece, left it with 
the competition secretary and took a 
seat in the front row 

Photographically speaking, we are 
quite adolescent at this stage of our 
picture-making careers and like chil 
dren we into eostasies over our eux 
oesses and are plunged into despair 
when our pictures fail to make the 
grade. When this print was put on the 
easel, | waited breathlessly for what | 
was sure would be high praise. The 
eritic of the evening was Franklin | 
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ot, ao | later learned to call 
him Pop” Jordan Pop studied the 
carefully. Finally, he turned to 
the assembled members and guests and 
said, “This picture looks like an explo 
sion to 

My jaw fell into my lap. My world 
crashed about me. Although I am sure 
1 successfully concealed my feelings 
from my fellow members, | was tre 
mendously upset. It was an ordeal to 
wit there until the meeting ended. For 
weeks, | went around nursing a secret 
grudge against Pop Jordan whom I 
had never seen before in my life. As 
| look back at this experience, | know 
that | behaved badly. That print was 
the offspring of my hand and heart. As 


Jordan 


a parent, your youngster may be the 
worst litthe brat in the neighborhood 
but you permit no one to tell you so 
That print was my child. Years later, | 
realized that my Linceln farm picture 
was, to use the photographic vernacu 
lar, a “stinker”; but | didn't know it 
then 

The following spring, | spent a week 
end touring Long Island. | arrived at 
Montauk Light at the end of the island 
late in the afternoon. The sun was 
striking the lighthouse at a low angle 
and the white-painted surface stood 
out prominently against the darkening 
sky. There was a little fresh water 
pond in the foreground on whose sur 
face was reflected the lighthouse and a 
cluster of little buildings that snuggled 
against its base. | was so enchanted by 
the scene that | removed my shoes and 
socks and waded into the cold water 
to get the reflections exactly where | 
beliewed they would be best for a good 
composition, Someone had told me that 
photographer worth his salt 
should have a red filter. In those days, 


every 


wae sur ker for shop 
clerks and | bought all kinds of gadg 
ets with only the vaguest conception 
of what they were used for. The red 
titer having been my latest purchase, 
| forthwith clamped it over the lens, 
made one hurned exposure, and got 
out of that icy water and into my shoes 
and socks as fast as | could make it 
After development, the negative ap 
peared to be disastrously thin but the 
lighthouse and its reflection were weil 
defined 
prised me and | found that by print 


The enlargement rather sur 


ing 1! quite dark a moonlight effect was 
obtained. It seemed to me to be a good 
prcture 

In spite of the fact that my conh 
dence in my judgment had been badly 
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EL VENEDOR wos photographed in Mexico and printed from ao poper negative to contro! 


the tone mergers rewiting from negative development in a 


questionable solution.” This 


early print has had o record of 86 hangings, including the 8.P.S. salon and their Annual 


shaken by the experience with the first 
competition print, decided to take 
this latest effort to the next club con- 
test. This time I did not put my name 
on the front of the mount but wrote it 
in small script on the back. When no 
one was looking, | sneaked it into the 
pile and took a seat in the rear of the 
room. Ernest Major, a well known 
painter and art teacher of Boston, was 
the critic of the evening. Nervously | 
awaited the appearance of “Montauk.” 
I waited with considerable trepidation 
because | notieed that he was very ex 
acting and | thought rather severe in 
his comments. When “Montauk” final 
ly reached the easel he studied it for a 
long time, or so it seemed to me. He 
then said but two words, “Very noble” 
and asked for the next print 

| was not entirely sure what he meant, 
but for weeks | walked on air! | lowed 
that man! The print was hung in the 
club's annual exhibit and, still being 


an adolescent photographically, 1 spent 
an inordinate amount of time hanging 
around the gallery. A friendly mem 
ber suggested that I send “Montauk” 
to a salon. The prospect was exciting 

my child setting forth to make its 
way in the big outside world, I waxed 
it, put on a fresh mat and slicked it up 
much as a child is groomed for his 
first visit away from home. Carefully 
packaged, it was sent to St. Petersburg, 
Florida, where a salon was scheduled 
In due time I received a posteard 
Bless them, it was accepted! 

Later, | received a catalog and there 
was “Montauk” with my name beside 
it. When the print was returned, an 
attractive sticker was attached to the 
back of the mount. To me that sticker 
was akin to a diploma. Of course, this 
little triumph was tremendously exag- 
gerated in my mind, but I was in love 
with photography and whenever were 
lovers expected to be rational? That 
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first acorplance gave me very great en- 
couragement 

The entry fee for salons covers the 
After St 
Petersburg, | always sent four but | 
rowst confess that the only consistent 
hanger | had for a long time was 
“Montauk.” Notification cards monot 
onously told me that but one print was 
tech 
niques improved and | learned from 


submission of four prints 


accepted. After a while, as my 
illustrations in the catalogs and from 


friendly advice of more advanced 
workers what the attributes of a sux 
cessful salon print were, | began to re 
ceive notification cards indicating 
more than one acceptance 

It is not my intention to burden you 
further with an extended account of 
my pictorial activities over many 
years, but without hesitation, | claim 
that after you have gained some suc 
cess in club competition, the best way 
to improve your photography is to 


participate in salon exhibiting and 


measure your efforts against the better 


workers of the world. You will find 
that when you compete in the “big 
league™ your very best efforts are nex 
You ho 
cent with mediocrity, but 


essary longer be compla 
must ace to 
it that each print you send out is the 
best you are capable of making 
Preparing for last season's salon ex 
hibiting meant production of a very 
large number of prints. Perhaps you 
will understand what | mean when | 
tell you that | made a dozen copies in 
16x20 size of one picture, then toned, 
spotted, waxed, and mounted them, 
only to notice that the picture could be 
improved by lightening a small area 
with New ¢ mm the negative. Re 
luctantly | destroyed the first batch and 
tackled the job of the 


original prints would probably have 


tne 
agam. Some 


got by a few of the juries but the im 
provement undoubtedly had something 
to do with the rather exeeclient record 
the picture rade 
Some people are critical of the sa 


lons but the salons alwave survive and 


OLD TAD has hod thirty salon acceptances and fourteen rejections in its long coreer 


While choracter studies ore ually well-liked by judges 
%© over-worked they rarely ore accepted. This is not 


old men with whiskers” ore 


toked.” but shows o reo! person 


their detractors subside. Most of the 
gripes come from these whose prints 
do not measure up to the high stand 
ards that are demanded. Some of the 
old timers are critical of present-day 
salons but | suspect that this usually 
results from the rejection of prints. 
Many of these older workers simply 
have not kept abreast of the great im- 
provements that have taken place, par 
ticularly in the average quality of 
prints submitted. Looking over prints 
that succeeded for me years ago in the 
salons, | know that for one reason or 
another they would not consistently do 


well today. 


It is very puzzling for the beginner 
in salon exhibiting to find that his 
prints are accepted in some salons and 
not in others. Early in my exhibiting 
career, | sent four prints to an im 


Much to my pleasure, 


three were accepted and one was re 


portant salon 


jected. On their return, | sent the same 
package of prints to another equally 
well regarded salon and to my very 
great astonishment the print that was 
rejected in the first salon was the only 
one to be accepted in the second salon 

It seemed to me that one of the other 
of the two juries must have been in 
My pictures could not be 
I know now that 
1 aleo know 


competent 
both good and bad! 
thie was faulty reasoning 
that those four prints were not good 
Te date, 
interna 


enough to hang consistently 

| have judged in about 30 
tional salons and have, therefore, had 
observe the 


he serve oon 


a good opportunity to 
methods used by 
1 claim to know why there 
is such a great difference in opinion in 
the selection of prints jor salons 


many 


such juries 


Let us assume that «a salon commit 
tee has received a thousand prints for 
It is pretty 
well agreed among experienced judges 
that selection should be done on the 
basis of voting “in,” “out,” or “hold” 

at least that is the way the large 


presentation to its jury 


majority of salons are judged. “Hold” 
defer another 


Generally two or three “in” 


means to decision to 
Viewing 
votes assure acceplance and esther one 
“in” or one “hold” vote guarantees an- 


other viewing 


Most juries reject about half of the 
prints submitted on the fret round 
These rejects are definitely not consid 
ered up to a salon grade. If there is 
time, they may all be looked at a ae 
ond time to make sure « mistake has 
not been made. Many prints suffering 
this fate obviously were made by rath 
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Some, al 
theagh technically well done, simply 
to not have subject appeal. Some have 
A few 
Thus out of 
our thousand prints, five hundred (we 
will sseume) have been rejected on the 
first round. 

Also on the first round, if the jury 
votes without discussing the prints (the 
weual practice for the first round), 
about fifty may he aceepted because 
they have received at least a majority 
If the prints are discussed, the 
judges have an opportunity to call to 


et ineaperienced workers 


serious compositional faults 


may offend good laste 


vote 


one another's attention the good and 
the bad points of cach print, and about 
may go in on the first 
Of the balance of the prints, 


a hundred 


round 


NATURAL BRIDGE 


about four hundred or four hundred 
and fifty, representing those that re 
ceived but one vote or a “hold” vote, 
receive a thorough discussion of their 
merits on the second round 

From this large group of prints, 
those needed to complete the exhibi 
tion will be selected to make a total 
show of from about one hundred and 
twenty-five to as high as three hun 
dred. This figure is sometimes higher 
depending on the quality of the sub 
missions, the liberality or tightness of 
the judging and the capacity of the 
exhibition room as indicated by the 
expressed desires of the salon commit 
tee Perhaps one-third of the “holds” 


and one votes will eventually be ac- 


cepted. 


UTAH sffers from the foct thot its subject-marter is of the “post cord” 


voriety. This print escapes for out of this category, as must any salon print, by being token 
trom on unvevel ongle ond having exceptional quolity. Any whbiect may be so handled 


The point to observe is that by far 
the largest number of prints sabmit 
ted to the jury are cither definitely not 
up to salon standard or are “border 
line” prints. In one salon, a certain 
print may get the nod. In another, the 
same print may be rejected, Even the 
top workers submit borderline prints 
Among exhibitors, these prints are 
known as “in and outers” and it is a 
fact that the large majority of prints 
accepted by salons are in this category 

Unlike a competition in sports there 
are no precise rules by which winners 
are selected. The runner breaks a tape, 
the high jumper clears a bar, the flight 
of the shot, the hammer and the jave- 


lin are carefully measured. Perhaps 


the judging of horses, dogs, cats and 
livestock come nearest to the problems 


encountered in judging prints but even 
there we find an advantage possessed 
by the judges of such competitions for 
there are written manuals that clearly 
define the ideal dog, horse, cat, ete., of 
the various breeds. The salon judge 
has nothing to guide him but his own 
experience and good taste. 

Tastes differ greatly. About a dex 
ade ago, the accusation was made that 
salons had become static because they 
were largely being judged by a “dozen 
old men” who served on nearly every 
jury. This was never really true but 
the accusation could not possibly be 
fairly made today. Reviewing the cat- 
alogs received during the 1948-49 ex 
hibition season, | find that in the 92 
salons recognized by the American 
ANNUAL oF PHorocraPny, the person 
who served on the most juries judged 
but five times 

There were two persons who judged 
four times and four who judged three 
times. In all the salons, 265 different 
persons acted as judges. There were 
11.621 exhibitors 

Most judges are selected because of 
their photographic reputations. Some 
committees include an artist or a mu- 
seum director, The usual number of 
judges is three. The ability of any 
single judge may be open to question 
but the consensus view of the large 
number of persons who are selected, 
supposedly with great care, by salon 
committees to serve on juries all over 
the world congress of 
opinion of considerable significance 


constitutes a 


Until something better is proposed, if 
it ever is, salon exhibiting is the best 
means of determining one’s standing 
and progress in the pictorial photo 
graphic held 
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AXEL BAHNSEN 
SAYS: 


Photography reveals 
the man 


Here is a new way for 
judging salons 
| owe salons a debt 


of gratitude 


Axel Bahnsen, APSA. F.RPS. is well-known in the 
photographic community. His vitol personality is the 
key to his professional success. He says of himself, “| 
was born in Auburn, N.¥., in 1907. Shortly after that 
event | was transported to Europe by my parents where 
| received my pre-college education in France, Switzer- 
land, Belgium, Germany, Denmark, Sweden, Norwoy, 
and all points between. | came to Antioch College (Ye! 
low Springs, Ohio) in 1924 but quit studying when it 
interfered with my photography. | still plan to finish 
one of these days. 

"1 bought o studio here in 1928, got married, and 
then the depression made things rough for the next 10 
years. | eat, drink and sleep photography, and in be- 
tween travei and enjoy myself. Photography is oa 
way of life, on empirical approach to philosophy 


{li photographs by Axel Bahnsen 


Powrnart 


HERE IS AN OLD abace to the effect that: “It is the 
T man behind the camera that counta.” My years of 
observation would lead me to say that: “Photography as a 
medium reveals the man behind the camera.” It ia able to 
give @ more penetrating insight inte the photographer's 
weaknesses and character than even a good psychiatria 
is able to do 

Perhaps this i# the reason for the heated controversies 
raging over salons and their judging. We are rejecting not 
only prints, but also the individual who has created them 
And that hurts, as we all know. We constantly build de 
fense mechanisms against the prying eyes of the outside 
world. We fear the revelations of our inadequacies. In 
the case of salons, we can submerge them in the rigamarole 
of the established tenets and precedence of exhibition 
procedure 

But criticiam of the salons is not the solution. Instead, 
look closely at the men who make the pictures; examine 
the values they derive from participation in salons; look 
into their background, their occupations, their hopes and 
frustrations. See the validity, gained through the presenta 
tion of their work at a salon, which possibly could not 
otherwise be had. There is a therapeutic value here ren 
dered to them which might otherwise have been lost 

Of course, there is no denying that the opposite has 
occurred, for there is always the man who will go to excess 
in anything he does. He is the photographer who loses the 
sense of enjoyment of his work and seeks only the awards 

the material gains 

Salons are run by and for, and enjoyed, by Tom, Dick, 
and Harry much the same guy you have lunch with, or 
play golf with: the guys you relax with. He is no different 
when he keeps his score cards and tries to improve his 
game than when he keeps score on how his hobby of 
photography is improving. A lot of misunderstanding has 
been brought about by considering the output of enthusi 
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An example of portraiture by Axel Bohnsen which is re 
markable for the way the interlacing curves of the outlines 
held the picture together, Wherever the eye enters the 
picture, t i pulled back to the foce by the strong edge 
lines. There interest, too, in the division of the space be 
tween the light ond dork oreas which ia novel yet follows 
sound design practice All the pictures on these peges are 
Rolleifiex or JSmm negatives, enlarged to nearly 146220 in 
the original. They indicate the commend of o wide range 
of types of work, from pertraiture to the salon-type 


asts as art. There are many devotees and aspirants, 
but few really have the abilities of great artists, So 
why the exettement when examples of photography 
seen in the salons aren't at the genius. level, but 
simply a manifestation of people enjoving the re 
lease of their creative ability in the channels that 
come easiest to them’? Only critics with emall and 
harrow perspectives are apt to vent their ire on the 
multitude, rather than face the more difheult task of 
evaluating themselves and then tackling the long 
and arduous road to new horizons. It's much easier 
to eritiei#e than to analyae and apply the results to 
one's self 

The world is full of interesting people; the closer 
you get to the individual, the greater the diversity 
apparent to you Ry the same token, the greater the 
distance between you and the individual, the more 
indistinct the differences through merging and 
blending into average group behavior patterns 

It is here that the critic gets into trouble. | have 
yet to find a sound critic who is a contributor to 
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the salons. And a camera club member who or 
ganizes and puts on a salon —- the levelling process 
which makes for tolerance and understanding —— is 
even more rare. 

It is unfortunate that the standards of exhibitions 
can be no better than the prints or the people who 
contribute to them. For that very reason I have 
often wondered what would happen if some of the 
critics would take it upon themselves to organize 
and run an open exhibition, The question of who 
would contribute and who would judge would be 
most interesting 

I have felt for a long time that there is a great 
need for a series of salons or exhibitions, each 
catering to a different level of photography. A salon 
in which prints that had never been hung before 
were eligible would be first in order of importance 
on my list. The judging would take place in a north 
(or soft-lighted) room —~-no light box butchery in 
this salon! The light would approximate that of the 
room in which the exhibition would take place. Let 
us say that about 50 prints are put up; the judges 
sit and contemplate the group; they can get up and 
look at them closely. 

As time passes, certain prints will begin to grow 
in stature and importance, There will be no doubt 
but that these are the prints for the show. Others, 
which at first cried out loud for attention, would 
hecome tiresome and insignificant. Some would 
never affect the judges. 

In this way judging is slow and thoughtful. The 


Kittens hove a universal appec!, even to salon judges. This 
is @ well-orranged group with the pull to the left from the 
direction of the kittens’ attention counterbalanced by the 
enclosing lines of the basket. The strong backlighting brings 
out the fluffiness of the fur in contrast to the wnooth reeds 
of the container. The use of a basket or other device to 
temporarily confine smal! animals is familiar practice and 
serves both to keep them in place for a moment and to 
provide compositional lines to hold the picture together. A 
widely known ple is Boh ‘s Kitten in a Snifter 
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whole process overcomes one of the severest criti 
ciems of the present day methods —~ the speed at 
which the prints go through the light box. 

Then there is the matter of more specialized 
salons, portraiture, abstractions, still life, interpre 
tive, documentary, etc., the whole gamut of pho 
tography could be more effectively covered, for it 
is indeed an imposition to ask three judges to try 
and evaluate the whole gamut of photographic en- 
deavor 

Only by bringing about a highly diversified series 
of salons will we be able to give the public a true 
picture of what is going on, and it will not stifle the 
various urges that motivate people to express thera 
selves — whether it be painting enamel ware, col 
lecting antiques, or showing dogs at shows and gar 
nering the ribbons. This business of collecting seems 
to be an inherent characteristic of man, and we can 
not idly ignore it for it will crop up sooner or later 
Looking back over the centuries you will discover 
that men have been variously preoceupied with put 
ting things into order, while others worked to de 
stroy what they had created 


An unusva!l treatment of the nude figure, converting # into 
Gordian knot thot is symbolic of humanity today. com- 
pels attention — half humorous, half serious. is picture 
which grows in effectiveness as # is “lived with.” A core 
ful study will indicate that the proportions conform to the 
ideal design of the theories of dynamic symmetry — or 
rived at not by measurement of the m of exp e 
but by on instinctive feeling for proportion and design. lt 
is frequently forgotten thot these principles of design are 
usually seen after the fact, rather than beforehand, and 
spring from a trained eye rather than from measurements 


A difleren: type of texture, reminicent of the £464 schoo! 
and os expertly handied as the previous exomples of other 
types of work. The strong crosslighting ocrom the weath 
ered boards brings owt o pottern which foscinates the eye 
This vision is “modern” — our grandfathers were concerned 
to cover the wrtace, to decorate every plone wrtace with 
oppliqvue or to wood as marble. Our age appre 
clates the notural srfece and this tendency makes pho 
tography, with its detoll, o vitel and contemporary art 


The tenacity with which man holds to the few 
shreds in which he can believe is rather remark 
able. There seems to be constant motivation to at 
tain a status quo, something of which he can say, 
“This | beliewe, for it is constant.” But man has 
never learned that the only constant actually is that 
of change 

The critics of salons are in themselves insecure, 
in the psychological sense, for they show a lack of 
tolerance of the normal manifestations of man's 
characteristics. 

1 owe the salons a delt of gratitude, for without 
them | wouldn't be where and what I am today. It 
is 4 moot point indeed. | may have gotten further, 
but only through the intervention of an individual 
or some other agent. Considering the factors this 
would have been highly improbable. In 1928, pho- 
tography was still a dark and secretive process as 
far as the commercial photographer was concerned. 
Anyone starting up without the experience of an ap- 
prenticeship found himself pretty much in the posi- 
tion of having to find things for himself by trial 
and error 

I remember vividly, after a year or so of working 
at photography, coming across a copy of the 1927 
Amenican Annvat or Puorocaarny, What a reve- 
lation! Pictures such as those were posible with 
photography. | immediately set about to make them. 
It took two long years of continuous rejections an- 


til I got my first print hung —in Tokyo! But I 
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woulde't exchange anything for the thrill that goa 
from thal experience: gave me the toni to pull 
ome through the trying years ahead, At first, | didn't 
consider the yearly totale, but | was eagerly trying 
first thie and then that to see what was good. I had 
found that customers were fickle and unpredictable 
1 did not then know how much judges are like 
(Customers 

In my reception room the walle are completely 
covered with pictures; every type of subject and 
manner of representing them is shown. It is wery 
interesting to listen to the comments of customers 
when they come to the studio to make appointments 
or just to wieit, If | were to close my eyes, they 
would sound very much hke judges at salons 

When | take them into my studie, they find the 
walls covered with a mixture of salon pictures and 
photographs which | like but would never consider 
sending to a salon. Here again, while talking to the 
customer prior to making his pictare, | have an 
opportunity of sounding out his judgment, likes and 
dislikes. | then correlate this with their background, 
cultural and occupational. The result is interesting 
in that people are pretty much the same whether 
they are camera fane or not. It might well be true 
that salons are a natural manifestation of the cul 
tural status and standards of the public 

Having te please salon judges of this country and 
the entire world has enabled me to please my por 
trait customers, As those of my readers who deal 
with the public will know only too well, the portrait 
customer in a studio is far more diffeult and fickle 
than a salon judge 


There are other compensations: no amount of 


DEN. “The off painting in the center changed 
every month Comeras ore handy at of! times os you will 
notice at the right. Prints on wall are being studied for 
various reasons, when in doubt about the depth to which 
@ print should be mode, | moke two ond live with them 
a while The scene changes constantly. The Yellow Springs 
Camera Club meets in this room which adjoins the Studio 
and kitchen where the ice bea holds the beer supply 
gh hondy | practice what | preach — live with your 
pictures, Occasionally, | hang other peoples prints on the 
wall tor conmtrov and stimulation Axel 


A portrait of Maurice Tabard, the chief photographer for 
the French Harpers Boraar. The occupational accessories 
here, prints, lights, establish his interests, and the photogro 
pher has cought him with on expression which reveols a 
personality which attracts the spectator to him. This is the 
filth seporate type of picture which demonstrates Axe! 
Bahnsen's versatility in practice and which has earned for 
him not only an enviable salon exhibition record, but a 
sound reputotion in the commercial and illustrative field, as 
well as in commercial portraiture. Other examples could 
be reproduced to indicote a similar competence in other 
types of photographic production than those shown here 


advertising will ever convince your customers that 
you are in photography for the sake of photogra 
phy, but when they read in the paper that you have 
had prints hang in the London, Pittsburgh, Los 
Angeles, or the Paris Salon, they are duly impressed 
as are the local editors. (The metropolitan papers 
may be a litth more difficult to impress: one ad 
vantage of living in a small town.) The prestige 
thus built up over a period of years is stimulating, 
invaluable, and can never be shaken by competitive 
advertising 

It is gratifying to have customers come into your 
studio and place complete confidence in your ability, 
because, they say, vou know more about what is a 
geod picture than they do. Who could ask for more 
at the cost of only a dollar and the effort of making 
a picture —- the very making of which is apt to keep 
you out of the professional groove? 
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30th ANNUAL COMPETITION 


The 1950 Prize Winners 


FIRST PRIZE 


The play of sunshine on the two tousled heads and the ow of 
spontaneity about the two little girls moke this o picture of irresin 
ible human appeal! thot well exploins its present scion popularity 
The arrangement of two objects of some size ond shope in o rec 
tangular spoce has alwoys been considered one of the mow dif 
ficult composition problems, but the maker of this print has handled 


it wery neatly by use of the strong diagonal line, the unobtrusive 
introducnhon of the foliage mass ot the left, and the sight voriahon 
in angles of the heods. Mode with Rolleiflex, 1/100 second ex 
powre of £8 with o medium yellow filter on Plus film in full 
wrshine on ao july morning. File was developed in Microdo! 
and the print mode on Opel G paper with some local dodging 


Gordon H. Lord 
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Quiet Deroun Clarence T. Arai 


UR THIRTIETH ANNUAL COMPETITION drew 2939 prints 
from 406 contestants in 33 different countries, rep 
resenting nearly every race and clime in the world. It is 
gratifying to have this year a far greater proportion of 
foreign prints than we have had since before the war 
The jury consisted of Venning P. Hollis, director of the 
University of Minnesota photographic laboratory, and 
John C. Bridges and Franklin 1. Jordan of our own staff. 
The judging took place May 7, 8, and 9; the large number 
of prints and the careful consideration they received con 
sumed so much time that it was not until the close of the 
third day that final decisions were made. The judges con 
sidered each print several times before making final dispo 
sition, giving far more personal attention than prints im 
international salons receive, Most of the entries were large 
prints upon the standard 16x20 salon mounts, and these 
were individually displayed before the jury under ample 
tluorescent lighting. Some domestic and all foreign prints 
were small and unmounted, and these were passed from 
hand to hand by the jury, assuring them equal considera. 
tion with the larger prints 
The jury's work was so deliberately done that first judg 
ing of all prints was not completed until the second day 
Then by 
gradually reduced to the number that would receive prizes 
and honorable mentions. At this point all prints that had 
bewn tentatively eliminated again were carefully scrutinized 


several climinations the volume was 


by the jury to make sure ample justice had been done, and 
a few were restored to the competition 


SECOND PRIZE 


This bock alley picture gives o feeling of quiet end clool- 
ness from the busy city streets you know must surround it, 
thet 4 quite in keeping with the title, and thot wos evi 
dently the impression thot the moker wished to convey 
The beavtifyl sunlight transforms the surround. 
ings. Made with ao Rolleiflex, 1/25 second exposure 
ot £:5.6 at 9 om. in late October. The Supreme film wos 
developed in Finex. Print from o@ small port of film 


Then from more than 200 prints deemed worthy of final 
recognition, thirteen had to be selected as prize winners. 
By a further series of eliminations the contestants were re- 
duced to about 20, These then were placed upon the walls, 
the judges walked around before them, and after much 
discussion and deliberation selected the thirteen winners. 

In the carly stages of judging, most considerations were 
negative, This sort of competition naturally always attracts 
a certain number of entries from workers so inexperienced 
that their product obviously does not belong among the 
outstanding pictures submitted by some of the world’s best 
pictorialists. These were eliminated easily, reducing the 
number of prints to about two-thirds on the first viewing, 
and to one-half on the second. These really were rejections 
for obvious and serious defects in the work. But from this 
point on, positive qualities in the prints increasingly in 
fluenced the judges. It became more and more a question 
of which prints had qualities that gave them a claim for 
permanent recognition, rather than which prints merited 
elimination. 

In the last stages of judging this situation became acute. 
Pictures with obvious faults or weaknesses had been elimi- 
nated. All remaining prints had outstanding photographic 
technique and their subject matter was well arranged, well 
presented. They were all good. But the jury agreed that not 
technique but emotional appeal was the essence of art, and 
that this was enhanced by the amount of his own feelings 
that the artist could make felt in his work. It was on this 
basis that final awards were made. 
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THIRD PRIZE 


There « something irresistible obout the wmile of o child, and the 
one has been cought af happy moment. Me & completely of 
eose ond enjoying himuell. Mr Tipple explains thot ths be 
couse he is comfortably clothed, which with an meons so 
clothing of all. The head is centrally placed, but ol! formality & 
avoided by the ongle ot which t is turned. Mode with o 445 back 
on an 8210 view camera. Exposre on lopon film with artificial 
light was quick bulb of with I4inch Helier lens. File de 
veloped in Amsco 47. Print on indiatone slightly toned in Flemish 


Bur Gop Eugenia Buxton 


Deooty Puss Charles H. Tipple 


SECOND PRIZE 


Precoriously rooted on the brink of a 
canyen and with a thunderstorm over 
Pike's Peck for ao beckgrownd, this 
lordly pine imprewed Miss os 
a manifest work of God. The otmos 
phere effect is lovely. Made with o 
Speed Graphic with en Opter 
lens. A few roy: of sunlight broke 
through the here at am. on on 
Avguet doy. Exposure one second at 
1:32 with o K2 filter on Super Panchro 
Press 8, developed in D-76. Print on 
Kodak Ope! paper gold toned 
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SECOND PRIZE 


The beautiful back lighting gives an amazing illusion of 
third dimension. The figures ore strongly ploced becouse 
they ore at a center of interest by the rules of dynamic 
symmetry. Made with a Groflex with Bausch and 
Lomb lens of £16, ot 5 p.m. in October, 1/75 second. To 
avoid excenive contrast, the lopan film was given short 
development in DK.50. Print on Opal G, toned in selenium 


Snapows Two Paul Dekar 


Sez You Cari Mansfield 


SECOND PRIZE 


The picture tells its story simply ond directly with only 
two principal object and a prop, but with o very full 
ronge of tomes. The space divisions are infinitely clever 
The crows howe been personified, and the woy they ore 
twepping bedinege 4& wmply delightty! Speed Graphic 
with Tewear ot $11, 1/100 second im June sn, Super XX 
film Print on Opal G. blue toned in gold chloride 
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THIRD PRIZE 


The moker has used every artifice, mechanical ond otherwise, to enhance the effect that he wt 
ovt to produce, and he has succeeded odmirably in creating an atmosphere of mystery and tear 
There is just enough light gloncing along the brick wall to make the hideows shadow all the 
more appalling. The negotive has been tilted to give the figure @ more menacing sence. And 
beyond lurk even more terrifying shadows. The moker of this picture has done @ wonderful job 
of setting thot hos you guessing what ctoot, ond whet & going to happen neat 


Suapow ms rHe Dark Alian L. Horvath 
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THIRD PRIZE 


Seagulls ore weh o common sight along ofl shores, and they ore 
se graceful in thelr flight that they ore o constant lure for the 
camera. They ore to tame thet there is no difficulty in getting near 
enough to them for a shot. The photographer has only two prob- 
lems in this work. The first is to get them in focus when they ore 
comtontly ond rapidly changing position, and the other is to get 
them well grouped ot the instant of expowre. There is on element 
of luck ln both. The best that can be done is to make mony ex- 
posures, trusting to the law of averoges to hove both the focus 
and the grouping come right once in o while. Both of these ele- 
meet shaped up very well for Mr Casbolt in this picture 


Penrrentes RONCESVALLES 


Fiucur Lennard Casbolt 
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This is one of a series of mony pictures thet Sr. Ortiz has been 
making over o long period of years to leave a record of his be- 
loved Spain os he has seen and known it during his lifetime. He 
has clready published three gnificent vok of thie work, 
lustrated by hundreds of his famous pictures. The first volume de- 
picted the workers and common people of Spain in their character 
istic and picturesque costumes. The second volume wos devoted to 
the villages ond romantic scenery, while the third volume showed 
the religious and mystical subjects for which the country is famous 
While oll these pictures were primarily mode for records clone, 
Sr. Ortiz has put such artistry into them thot for more than forty 
years he hos been on outstanding figure among the photographic 
pictorialists of the world. His work hes oppeared cimow continy 
ously in “Photograms of the Yeor” since 1907. He is now os 
active as ever, duplicating much of his work in direct color pho 
tography becouse so many of the costumes that he has depicted in 
block and white owe much of their charm to thelr color Mis prints 


José Ortiz Echague 


THIRD PRIZE 


ore all made by the beoutity! Freson process in noble sizes. Early 
in hin coreer he did some work in bromoll ond bromoll transfer, 
but soon settled wpon Fremon os the medium beet wited to he 
purposes, ond all his work for many yeors post has been in thet 
process of which he is the acknowledged world’s greatest! moster 
There is such o strength ond richness ond brilliance to bis prints 
that his work is generally compored to that of the old master 
in pointing in Spain. The Fremon proces & slow and laborious, 
requiring the making of on enlarged negative for contact printing 
by daylight. The development ao handicraft in but once 
mastered allows on unporclleled amount of control. Ortiz 
scorns the we of any stondord sizes in moking bis pictures. 
one takes the size and shape thot bes wits the whiject motter 
This accounts for the unconventional shape of the picture obove 
Note the strength of this picture and the rhythmic specing of the 
figures, the somber aspect of the arystics, and the formal balance 
secured by the great rock in the center, all in perfect harmony 
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Man 


Harry L. Waddle 


THIRD PRIZE 


The @ pattern picture that hos made great hit 
in pictorial circles during the paw season. Up to 
the time of our going to prew @ hed o record of 
100 per cont ecceptance at all the salons to which 
# hed been sent. undoubtedly owes ih great 
ogth There ore 
only two objects and wery few tones in the picture 
One of the objects being a humor figure perched 


pooviarity to is simplicity and str 


@ Precarious Position, wre to commond oat 
tention. A little apprehension for the safety of the 
mon helps to give the picture impact The corded 
seem: on the bleep provide on mfinity of leading 
ines carrying the eye wnerringly wp to the center 
of interest. And the lines off being curved instead of 
straight, end oll ot different angles, makes very 
pleaung arrangement Another thing thot mothers tha 
picture interesting & that the sebject motter un 


% 


vsvel. Most pictures ore but veriations in the pres 
entation of material with which we ore thoroughly 
familier, so it odds a fillip to the work if the subject 
matter is unuswol, or ewen, os in this cose, something 
with which we are wholly unfamiliar w that * ex 
cites ovr curiosity to know & ofl about 
This was whet caught the eye of Mr Waddle os 
he wos driving. Mere was o very beautiful ond 
envewo! picture ready mode, which took only on 
artist's eye to perceive ond appreciate It wo. mode 
with Weltur comero 42's, with ao Kenar £28 
lens. The exposure wos mode about noon in bright 
snlight in April, 1/100 second ot £22 with a K2 
filter, The Superpan Press file was developed in 
Anco 17 The print was mode on Velowr Block 
DL3 and toned in thiocerbomide and gold tt re 
required considerable printing at the four corner 
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THIRD PRIZE 


An interesting example of dovble expowre and pertectty 
; done. The sbject is Mr. Lee hiemelf whe hos hod phe 
nomenal re in photography since setting himself up 
in this business with the proceeds of o large prine which 
was won by one of his very early pictures. He tells us that 
the scene shown here is a perfectly notural one becouse 
the Chinese have o lot of fun using the mahjong pieces 
@s building blocks besides playing the game with them 
This self-portrait which wos made by pulling o wring 
attached to the shutter of a 4% 5 Groflex for each of 
the two 1/25 second exposures. Kodak Anostigmat lens 
at with two No. 2 photofioeds, Super Paenchro Press 
6 film developed in DK.50. Printed upon Velour Black DS 


ano Wellington Lee 


Heeuinc Over in THe J. Elwood Armstrong 


THIRD PRIZE 


it required ao well troined eye to cotch the yocht of just 
the right moment to moke thie dromati« picture, ond also 
to know how to trim the print so effectively as to produce 
weh pleasing pottern of triangles. Exposure in this 
work has to be critical, Token agoinst the light there 
full detoll in off the shodows, yet the exposure had 
to be fost enough to sop the motion of the yacht and 
oho the motion of the occompanying boot from which 
the picture wos mode @olleifiex camera, Zens Tessar lens 
ot £8, 1/250 second with G medium yellow filter, at 2 
pm. in july wn. The Super KX film was developed in 
OK-20. Print on glowy velowr Block 1.3, bive toned 


| 


Poaraarr or as ARtisT A. Pazovski 


THIRD PRIZE 


This strong heod evidently is intended to give a characterization of on artist and her work, and 
tha has been done with great shill, The background apparently is one of her own paintings. The 
head stands out from the welter of this background just enough to give the idea that she is de 
taching herself from her work only for a moment. She does not remove herself for enough from it 
so thet she connet be instantly immened in # again as soon os this interruption by the photogre- 
pher ower Mer soul it in her work The coreless ond lock of makeup ploiniy tell that she 
i 80 absorbed in it that she hos no time for trivialities, An amazing amount of what might hove 
been distracting detail hos been handled very shilifully to produce a harmonious picture 
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First Prize 


Gerdes Lord, McGregor, tows 
Twine 


Second Prize 


Clorence Arai, Seattle, Wash 
Quiet Setewr 

Buxton, Memphis, Tenn 
But Only God 

Powl San Francie, Col 
Srodow Seo 
Car! Mansheld 
Sez Yow 


Third Prize 


Ehwood Armstrong 
Detroit, Mich 
Heeling Over in the Breeze 
Lennard Coskol 
Christchurch, New Zealand 


Jose Ortiz Echoagve, Madrid. Spain 
Allan |. Horveth, Deyton, OF 


Shedew in the Dork 
Wellington Lee, Bronx NY 
| end Myself 
K. Pasovski, London, England 
Portrait of on Artist 
Chortes 4. Tipple, Oneonta, 


Harry Waddle 


Port Dover, Ontario. Conoda 


First Prize — Color 


Howord Foote. New York, NY 


Second Prize — Color 
Leon Craig forgie, Rochester, N.Y 
Terben of Bikaner 


Third Prize — Color 


Howerd £ Foote, New York, NY 
Red ond Green 
joe Kennedy, Tulsa, Otlo 
The Bed Crew 


Honorable Mention 


Warren Anderson 
Meenecpola Man 
Nest Opponen! 
J. Elwood Armstrong 
Detroit, Meck 
Down on the form 
Awoy! 
A Close Finish 
A Place in the Sun 
Racing to Wie 
Attilio, Ancona, Holy 


Orci Sele 


George Avromexy, Arod 
Kenneth 


Herman M Worcester, Mou 
Breed ‘© Milk 
Tell Toles 
Dr. John Benuws, Philedeiphia, Po 
On the Beach 
Crechosiowat.o 
Alter Shower 
the Steins 
Mra Byor ling 
Stoctholm, Seeder 


Jen Beran, Brno 


Margareta 


Bos, 
Queems Villege, 


The White Belfry 

Mes. Emily Growklyn, NY 
Hush of Winter 

john €. Ginn, Brooklyn, NY 
Cappe 


fore italy 


les 
W. Brenner, Rochester. NY 
Theodore Bronson 
New York, MY 
lew 
Three 
Andes 


forle W. Brown, Detroit, Mich 


Bohuslow Burion, 
Brno, 
Construction 
The Adaptation of the 
Exhibiion Ground 
Justice its Work 


Fugeno Buston, Memphis, Tenn 


The Thinker 
full Speed Aheou 
the Cerlesen, Maimo. Sweden 
Willord Cerr, New York, 
Svadey Ovting 


Casbolt 
New Zealond 
The Emergency Teom 
Chombers, Cokwtta, indie 


Chresa 
Son Proncisco, Caolit 


Uge Cozzi, Florence, italy 


Shoanterlol Dewey, Modras. ind 


The Oey's Werk Dene 


Pow! Detar, bon Francis 
Morning Bide 
Frosty Morn 


W. deWilde 
Gecegitgeer?, Hollond 
Sworn 
Winter in the Mountain Village 
White Cor 
Sento Borbera 
Before the 
jose Orta Echague Madd Soar 
Penitentes on Cvence 
The Fishermen Depor 
Elwell, Detroit, Mech 
Coventry Corton 
H Emenberger 
Bicomungion, 
Story of the 
Onde 
Erno Vades, Hungary 
A Heavy Border 
Charles fawbonts 
Rochewer, NY 


Boris Dobro 


Bret Candie 


Competition Awards 


Cube 
More Bergamo. 
Portrell Me. 
Study Ne 10 
leon Creig forge, NY 
le Recontew, 


Romer los Angel Co 
dane frosee 

Pronk fuller, Gioomingtor i 
Pronmtom 


somes | Lonewer 
Pittacthry 
Glencoe Mille 


A. G Gray, taw Coburg 
Vetoria, 
Canberre (eaduape 
Gorthet Mampler 
Kennett Square, Po 


Mormag (aim 
Mampfier 
Kennet? Square, Pa 
Ma G. Maselwood 
tlahort, ind 
Muscie Boy 
Kenneth 0. Hastings, 
Baigowioh 
The Departure 
Trond Ptedetrom 


Helnagtors Fintand 
Spoiled Youth 
Bertier ile, 


Lonel Meymonn Chicago 
Ligh! and Shadow 

Took On Mom, Brooklyn NY 
jut @ Memory 


Jack Mowerd Los Angeles Co 


J. Meller 


Marty 
tdword Mowell 
Wiimengten Oelo 
Rony Evemny 
But Moy hicago, it 
Deydreom 
Muber Austin, Teas 


Seow ond Cactus (Ne. 1) 


Roy Mudson, fostbeowne England 
Witham Jackson, Ptyll 


Rene ent ger 


arty 


vernon N Ealing. Boltimore, Ma 


werce W och 
minnati, Obie 
Arrival 
Water 
Or LaPelle, Philadelphia, Po 
> M Le 
fotterdam Molload 
Gere 
Wellington Lee, Brona NY 
Modern 
Bolhag Arovnd 
Bor vieton 
& Beige om 


Swiss Lobe of Brice: 


Letewe 


sores Lumley. Vo 


Oretewt, Nerwey 
Mo 
Ma Nene Mi Alesonder 


Ale 
Wing 
Seringrime 
Wolter 
Pelham Mane, NY 
The Werld Becton 
Monsfeld Blaomagdate 


Ow of the fog 
Greetings 
The Mew Per 
Chortes W. Monger 
New York, NY 
Design in Clay 
Gvalberto Davalo Maran 
Modena italy 
the 
Sigete Mosowa. Chicago, 
Shoe Shine Boy 
Morme, Springfield, Mom 
Rev Simons 


Fete Melionde 
Vietoria, 6.C Conoda 
Routine 
leatures 


tdoords Migherd Genes aly 


Pes 
tvudeldo Pedroia Millan 
Tortosa, Spain 
Lowell Miller, Rochester, 
Thy May Be Long 
River 
‘ouwhery Mori, Tobye, Japan 
Dy J. Onhener 
Ovrange Caoterade 
Me Tedey 
Concienati, Obie 
Pig Toth 
thode:n Mymph 
London, England 
Prromd of Bester 
Pow! Pedersen, Aarhus, Denmark 
Spectator 
Domenco Peretti, Terine, Maly 
Floyd G Piper, Streator, 
Selon Sedge 
Heer 


omtinued on page 4! 
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: The Flowering Ocsert 
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Mens forces The Leet Mile 
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PR Bone venture The Old Covered Bridge 

Borrenbergen Shere Leove 
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Orecty Puss 3 
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Morning on the River 
¥.N Mehta, Bombey Indic L 
Fegey Rood : 
6 Clort, Poul, Minn Cerge Liner 
Rain Upword 

lerd ido 
Study No. Ahmedobod. india 
Porcetlana Soterirranone Oeity Round 
Maternite 
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Bercelona Spawn 


Salon Exhibiting Is 
A “Full Time” Job 


UM CASUAL REMARKS about salons 
QO a couple of months ago started a 
lot of repercussions which convince us 
that this is a live topie in many minds 
Jack Wright of San Jose and PSA, who 
always has his ear to the ground and 
pretty much knows what is going on, 
had prevoisly come up with this one 

“In a recent camera club publication 
& prominent photographer gave his 
formula for suceess in exhibitions and 
camera club contests. He said that it 
is necessary for the exhibitor to forego 
many things, He should deny himself 
to his friends and pass up most social 
gatherings, Ile should not jom lodges 
or clubs, except a camera club. He 
should not go to the movies or listen to 
the radio. He should not take a daily 
newspaper. Most of his reading should 
be confined to the photographic maga 
sites He should herp family reunions 
to a minimum. In other words most 
of the time that he does not re quire fur 
earning a living should be devoted to 
photography. Such were the views of 


this exhibitor 


$64 Question 


“My question ia, do you think that 
success in the photographic hobby de 
mands (or deserves) such « omplete che 
vetion on the wrt of the amateur that 
he will put so many things out of his 
life?” 

My ready answer to this is that it 
would sound Lhe a plain statement of 
fact you substituted for 

shoukl” every time, The plain gar 


dew variety of photography as a hobby 


40 


frenkiin |. Jorden, 1.2.75. 


‘Pop’ is the affectionate nickname 
that follows Franklin |. Jordan, 
FPSA. around. There is no writer on 
photography who can get ocrom 
much information while you are chuch- 
fing with him. This month he discusses 
salons, salon exhibitors, and the octval 
cost to the individual in time and labor 


will delightfully account for a surpris 
ing amount of time anyhow. But when 
you add to this an active and contin 
uing participation in salons and exhi 
bitions, you have put your nose to the 
grindstone 

Most people run any hebby to death, 
and if they have a real live one, devote 
a larger part of their leisure time to it 
than they do to all other interests com 
bined. There is nothing reprehensible 
in this. It is just plain common sense 
to do what gives vou the most fun 
when you have a chance after honestly 
satisfying all the demands of duty on 
your leisure. And that leaves little 
enough for most of us, God knows 
bven a general interest in photography 
can use up most of the odds and ends 
of your time i remember being home 
for a week after a long photographix 
trip and my wife asking me if I real 
ied that my children had hardly seen 
me and were saying their prayers to 
our father which art in his darkroom 
A bit of hyperbole perhaps, but truth 
enough in it to demand attention 

But it is when the average amateur 
gets bulten by the salon bug and wants 
to make a Who's Who record that he 


is lost to folks and friends. The way 
most people are situated in life, ut 
takes all the spare time they can com 
mand to keep up near the top of the 
exhibition list, and | mean just that 
Jack Wright's description above is a 
pen picture of their existence. 

In my observation, no one has main- 
tained a preferred position in Who's 
Who for more than a very few years 
unless he is comfortably off financially 
and has littl else to do in the world, 
or is so fortunately situated that he 
can command a lot of assistance in the 
drudgery of the work. In the great ma 
jority of cases he makes his own nega 
tives and works them up and makes 
his own prints, although there have 
even been exceptions to this. There his 
work ends. Someone takes over and 
spots and mounts the prints and files 
them away for him. When he gets an 
entry blank he hands it to his secretary 
and tells her what prints to send, and 
he is done with the job 


Selon Production 


She checks his exhibition list to 
make sure none of the prints have been 
shown im that show before, then sends 
them to the shipping room where they 
are properly packed and forwarded 
Beck at her desk, the girl fills out the 
entry blank, encloses a dollar, and 
mails it, after making a record for her 
tiles The nabob has devoted three 
minutes to operations that would have 
put a serious dent in half a day for 
you or me before we got the package 


to the ofhee Multiply this by 
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nearly one hundred shows a year and 
realize that it means the equivalent of 
several weeks of solid drudgery every 
year even after your prints are all 
made, spotted, and mounted 

It's no wonder that the average life 
near the top of the exhibition list is 
about five years. Most everyone goes 
inte the game with a backlog of up to 
a dozen negatives that will make prints 
that will click in salons. By the time 
these are exhausted, he has made a few 
more, but after he has had about 
twenty exhibited the going begins to 
get hard for the great majority of ex 
hibitors. Very few people have the 
leisure and the ability combined to 
make four outstanding new pictures a 
year for any length of time 

It has been said that no person ever 
lived who made more than fifty photo- 
graphs that were worth looking at 

After about five years at the frenzied 
salon game it commences to pall on 
most anyone, at about the same time 
that he begins to find it tough sledding 
to keep on making pictures up to the 
standard that he has set. By this time 
he has a box full of cups and trophies 
and diplomas from all over the world, 
and perhaps strings of letters that he 
can proudly wear after his name. What 
more honors can he a hie ve if he keeps 
it up for the rest of his life? By hard 
and confining work and an appreciable 
eash outlay he has demonstrated that 
he ranks up in the top flight of pic 
torialists. Isn't it about time that he 
gave more attention to some of the 
other degirable things of life 

At this point he should re-orient his 
thinking and substitute some modera 
tion for the excesses he has been prac 


ticing, instead of dropping out of the 
game completely as so many do 

Exhibiting is a really worthwhile 
pastime and source of pleasure for a 
lifetime if practiced in moderation 
With the older process which re 
quired the exercise of control on each 
individual print, instead of once for all 
on a negative, it took from a long eve 
ning to a full dey to make a single 
exhibition print. This made it a physi- 
cal impossibility for anyone to keep up 
with any great volume demand, and 
the result was that few people sent to 
more than a dozen shows in a year 
But they sent for the pleasure of keep 
ing in contact with frends, and of mak 
ing new acquaintances and etchang 
ing ideas with congenial people 

Imagine, as not infrequently happens 
nowadays, an exhibitor writing in 
great concern to a salon secretary be- 
cause by some clerical error one of his 
prints was omitted from the listing, 
getting a certification of the error 
from the secretary, and sending in 
haste his afhdavit to the compiler of 
statistics to make sure that he was 
credited with 88 instead of 87 prints 
for the year. What is his principal in 
terest in photography as an art me 
dium? I ask you. He is simply trying 
to beat someone else in a game. And 
of all the games this one lends itself 
least to fair competition 

We have already alluded to the fact 
that attaining high rank in salon ex 
hibiting depends primarily upon hav 
ing abundant leisure or upon being 
able to hire someone to perform a lot 
of the necessary time - consuming 
drudgery This automatically elimi 
nates from competition many top-notch 


workers whose names the general pub- 
lic never hears. In addition to this the 
very nature of the competition often 
makes the results of judging far from 
satixlactory. When vou bowl, anyone 
can count the pins that remain stand. 
ing. When you shoot, a pair of cali- 
pers tells which hole is nearest the 
center. When you jump, you knock 
off the bar, or vou don’t. In chem, 
either you or the other fellow check 
mates. But in pictorial photography, 
assuming anywhere near equal merit 
in the submissions, aceeplance in sa- 
lons depends upon the intelligence and 
personal whime of the jury 

We have a few exceptionally well 
qualhed judges, we have quite 4 num 
ber who are good, but of the two hun 
dred or more persons who serve as 
jurors for our international salons 
each year, a great many are totally un- 
fit for the responsibility. However, 
that is not so much of a handicap as it 
might seem, because high rank goes 
for volume and not for quality. It 
averages up among the ten thousand 
yearly contestants. A judge who docs 
not know what it is all about is just as 
likely to vote fora good prcture as for 
a poor one. It is like picking a num- 
ber out of a hat with him 

My plea is for moderation in the 
matter. We would have a lot more 
good pictures in our shows if people 
with a limited amount of time and 
money to devote to salon work could 
exhibit a few prints without feeling 
that this necessarily entered them in a 
fierce competition where they were go 
ing to suffer by comparison with some 
other workers who exhibited ten times 


as many prints 


tinued from Den Sewort 


Clarence Ponting 


Pangbourne, England 


>» Row, Medras, india 


Seng of the South 


Fr Van de Wyer 
Antere p Beig 


Duty Horry Woddle 


Twe Old Fellows 
Where Breeres Blow OF | 8 Sturdevert & Leonette Voliani. Pron 


Seottie, 


Ludwig Windatosser 
Stuttgart Germany 
Edith Werth Nutley. NJ 
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Mrs. Daley Wy, Mong Kong. 
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You've been making pictures all summer, Vacation pic- 
tures pictures you've scheduled for certain kinds of 
light and foliage pictures of travel of places and 
projects and people 

And, like as not, you have a bushel of negatives that 
haven't been printed yet or transparencies that have 
yet to be screened, You're saving them for the official 
opening of the Lndoor Season 

Wait no longer. The Season's open. (Pact ia, of course, 


it never closed, but we all tend to be creatures of 
habit.) Now's the time to fresh up your darkroom, to 
bring your equipment up to date, to get what you need 
to make those negatives and transparencies of yours 
really sing. Your Kodak dealer will show you more... 
and more completely than can be shown here. But 
check through these items; they'll give point to your 
shopping ... save you time and money 


Eastman Kodak Company, Rochester 4, N. Y. 


How long since you've checked 
eafelights’ 
would be a good time to put in 
that setup you've been promi 
ing yours lf 
ing a big, indirect-type Kodak 
Utility Safetight, Series C. With 


your 


Kodak packaged chemicals, 
from packettes up to as large as 
you can use, provide you with 
tailor made processing for every 
photographic requirement 

eolor work included. In mono- 
the trend @ to Kodak 


Right now 


the one featur 


chrome 


chains for ceiling suspenmon Microdel Developer for nega 
$19.42; with wall bracket, it's twee, Kodak Dektol or Selectol 
priced at $15.27 Leveloper for prints 
42 


Aprons, and seach Printers 
Hype, among other darkroom 
solutions, is definitely tough on 
clothes. It's good sense, there- 
fore, to use &n apron a good, 
pliant plastic apron such as the 
Kodak Darkroom Apron. Me 
dium sige, $2.25; large, $5.00 
And, to protect your hands, use 
Kodak Stirring Paddies; they're 
35 cents each 


have a good printer 


Price, $22.50 


If you're as fussy about your 
contact prints as you are about 
enlargements, you're probably 
a good photographer. And you'll 
the Kodak 
All-Metal Printer, Model 3, for 
example. It serves all negatives, 
from miniature up to 4x5'., and 
has all necessary adjustments. 


: Satelights Chemicals 


Ever see your transparencies on 
a Kodaslide Table Viewer’ It's 
& most satisfying experence 
Not intended to serve large au- 
diences, the Table Viewer is ex- 
cellent, nonetheless, for show 
ings to amall-and critical 
groups. It's projector, screen, 
and slide changer, all in one. 
The price is $95. 


The Kodak Electric Time Con 
trol gives you precision of expo- 
eure, time after time after time 
in both contact and proje 
tion printing. For color work 
such a device is necessary. The 
Kodak Electric Time Control 
connects to your printer or en 
larger, and measures the sec- 
onds, as set. Price, $15.50 


Fer Your Slides 


Transparenmes rate orderly safe. 
keeping, too. A Koraslide File 
Box offers a safe, convenient 
haven for 150 slides, and costs 
only $1.15. For convenience in 
grouping, there's the Kocdaslide 
Compartment Pile illustrated), 
affording 12-group arrangement 
of slides, 160 to 240, depending 
on mount. Price, $3.75 


to appropriate toners 


The Kodak Flurolite Enlarger 


Here's the first really big development in en- 
larger design in many years. It @ not merely 
that the Flurolite has a new kind of light 
source cold-light fluarescent in a ring, in 
tegrated with a new reflector design. It is, 
rather, the fact that it & the sum of « whole 
bevy of features. The new light source gives 
unaprecedentedly even Ulumination eith the 
brilliance and speed.but neither the ex 
pense nor the complications of a condenser 
system. The light is instant-on, inctant-off 

the negative carrier tilts and rotates for 


eantrol of distortion the controle for 
magnification and focus can conveniently 
be handled simultaneously the super 
structure combines, desired, velvet 
amooth action and extreme stalelity and 


im the base is ao big (17° wide, 11‘, deep, 
and 5° high) lighttight paper cabinet 
Without lens, the Kodak Flurolite En- 
larger ie priced at $112.60. Any of the Kodak 
Ektar or Ektanon Enlarging Lenees (rang 
ing in price from $22.50 to $546.00) may be 
used with the serene certainty that the basic 
demgn of the Flurolite will give it opportunity 
to realize its full potential utility 


a variety of surfaces and tints, Projector 


Projection Print Scale 


ment. The Kodak Projection them safely 


Print Seale gives you the anewer Kodak Negative 
in one easy test. It's asoundin- bound beoks 
vestmment at §1.44 which numbered envelopes 
what it costs. Add it to your able for miniature negatives as 
kit of practical enlarging acces well as for others ranging up to 
Sat. Priced from 


Prices include Federal Tax where applicable 


sores taday. 


Projectors 


With three great basic kinds of Good transparencies deserve 
Kodak-made enlarging papers good presentation: with a Ko 
Kodabromide, Kodak Pla daslide Projector all's wel 
tine, and Kodak Opal..each in most showings 
ZA, with i 
the discriminating worker has menised 5-inch lena, ie the right 
material fully capable of realiz- answer. Price, $49.50 
ing the utmost from any given daslide Projector, 
negative. And all three reapond also with Lumenized optics, & 
reasonably priced at §29.50 


Very Neat 


Don't waste a lot of perfectly Of all your photographic poe 
good paper figuring out the sessions, the most valuable are 
right exposure for an enlarge your negative: 


The Master Medel 


For large-audience presentation 
of your slides at service cub 
meetings, lodges, churches, etc 

there's nothing like the Koda 
slide Projector, Master Model 
Use a 1000-watt lamp and fll « 
really big screen. (Choice of five 
Kodak Projection FEktar of 
Ektanon Lenses. Price, depend- 
ent on lens, $150 and up 


Footswitch 


For con venience in exposure con- 
trol, there's nothing like « foot 
switch. The Kodak Utility 

Footawitch real value 
at $10.00, 
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The Kodak 
Cine Ektar Lenses 


... and where they are made 


: Hear are seven products of the large and modern have assisted greatly in Kodak's production of large- 
ji Kodak plant u see above, The lenses are Kodak Cine aperture lenses that effect a maximum transmission of 
Les n standard, wide-angle, and telephoto to- color-eerrect, umage-forming light and that make su- 
i lengths. The plant m= the Kodak Hawk-Pye Works at perb pictures throughout thei full aperture range 
Rochester, N.Y Little wonder that from Hawk-Eve-—-with its back- 
Hawk-Fve's chief role in photography u the develop ground of teamwork in optical research, development, 
t and production of lenses standard and accessory and manufacture-—-have come motion-picture lenses of 
ull and ameras, for profes unsurpassed excellence Lenses that meet the most critical 
feet entitle and undustnal appleations standards for color rendition, contrast, and edge-to-edge 
pore otal «vetems for use in every held served sharpness Lenses of such superlative quality in every 
by photegrapt characteristic that they have earned the name bitar 

:, It wa these buildings that rare-element glass was Kodak's highest optical designation i 
perfected hated as the most important advance in And litth: wonder that those whe aim at excellence in 
sl gla decades. Aad it was here that Kodak pro motion pictures should choose Kodak Cine Ektar Lenses 
! minercss ris sting and developed the whatever camera they may use. For in movies, as in all 

‘ Together, these developments fields of photography, Ektar means absolute top quality 


See this superb line-up of Kodak Cine Ektar Lenses at 
vour Kodak dealer's together with the easv-to-apply 


adapters that fit them to mew Simm. and lomm. cameras 


from $75. Ask, toe 


Fitar Lenses for movies are 


shout Kodak Cane Ektanon Lenses, available in 


Crees section of the 
Cine titer 


focal lengths and moderately priced from $42.50. (Prices 


Federal Tax 


Eastman Kodak Company 
Rochester 4, N. 
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Hotes from the Laboratory 


OU WILL many 
ments when you first get inte photegra 
phy, but remember that every tailare vou 
make can be made of far more value than 
your carly successes. [t sot for 
the beginner to have a very fair average of 
good results with his first two of three roll« 
then he hecomes overconfident and the 
trouble starts 
All that ie really necessary to achieve « 
highly satisfactory success is to make careful 
recerds of every eipesure you make 
when the films come back to vou, study them 
earefally, Then study the prints. This may 
net mean much te you at first, but if vou 
keep every negative, good or bed, u will 
not be long until you will find that simular 
lefects are to be found in negatives which 
show certain similarities in the exposure 
conditions Oth vou will have Your early 
fhims processed for you, a subject to which 
we shall return 
In keeping this book, an exposure record 
such as “1/50, hiess. If the Glin 
is under of overexposed that does not mean 


that all future exposures of the same kind 
will be wrong. Exposure data becomes worth 
while only when the film sensitivity and type 
in recorded and when the exposure meter 
reading is aleo recorded. A record which 
says, “Film 100, meter 25, 150, use 
ble information. Still it is not enough Why 
did the meter read only 2 Was it late is 
the day, cloudy weather, inside of im a cast 
shadow’ All of these have a bearing upon 
the result 

Then, too, the kind ef film used is im 
portant. Perhaps your subject was a model 
wearing red drew The drewe in under 
exposed, but the rest of the bim seems to be 
normal’ Why’ If you ased an orthe film in 


stead of panchromatic, ye 


have the anewer 
le @ question which might give wou a lot « 


Keep a Record 
Keep a record in which all of the informs 


tion appears. You may think #@ « lot of 
trouble, bat by the end of six months your 


recerd will have, at least can have, taught 
vou more sheut the fundamentals of pi 
tography than all of the teachers, schools 
and beeks in the world 

If vou have followed this column for very 
long you will be quite familiar with the 


following statement. Ii vou wish to learn to 


make photographs, make photographs! Burn 
up fim, it is not a waste 


* 49 investment 
The only thing is, burn it wisely. The more 
pectares you take, the more caperience you 
will hawe and the greater will be the cam 
ber of reference negatives vou will « 
cumalate 

Moat beginners fre! that the entrance iste 


eeTous 


atrur photegraphy means 
all from start to finish. The idea 
perfectly sound, but the usual application 


faulty. Consider this, Suppose you expose « 


FOR THE BEGINNER 


fim, dewelop & and make prints. They are 


bad New where did vou make your 


mistake, the developing or printing, of 
wae it im the original exposure’ When you 
to photegraphy” yoa are 


real starting to master several different 


subpretes 

First « reliable finisher. Untorte 
mately all of them are aot reliable, bat the 
better known ones are. Those who belong to 
a national organization usually are depend 
able. If wour phote dealer handics thie work 
be is almest sure te be all right 

The point is this, not only does H permit 
you to concentrate apon the camera but the 
professional processing usually uniform 
More uniform than your own processing will 
be ewen after you become proficient in 
Thus vou may be well assured that variations 
in results are cageed by variations in your 
own camera technique This makes pos 
wshle fer vou te master camera werk thar 
before entering the neat step. Then 
when vou do go inte precessimg, you will 
have sufficient confidence m vour cameras 
work that vou will be sure thal errors are 


these due te processing 


Which Camere to Use? 


This ability to spot the general source of 
the trouble makes the whele thing so much 
thal within sia months to year you 
should be perfectly competent in both ex 


posure and provessing so you then de 


vote your treme te the much more dificult 
ect of esthetics which will include not only 
ompeosition and allied sabjects bat print 
entrel, pictorial printing processes and the 
he 

What camera will you ase? Moet beginners 


to prefer the Yorum of the 41 news 


amera. Roth are. in my opinion, ansuitable 


for the beginner loth are cameras which 
grve much better service when an apprentice 
} p has been eerved w th af instrument 
which dees not demand each a highly dr 


ped techniter 
all the cameras avaiable, those acorpt 


ing 120 rel 


film are perhaps better than 
others. In thie group, the square type 
one which hae many advantages In this size 
group You may etiect the twin tenes reflex, « 
type favered by many profesessonal«, of the 
ing type with range hoder, seach as the 
Super -B. Both are ex ent; both have been 
widely used by professional correspondents 


beth provide fall Gesibality for even 


pert photographer The cameras are 


enough to be readily le wet the 
ate large enough to provide entact prints 
fer ran of the mil egativesn, Whea the good 
negative vou wieh to 
arer on S510 can be made with only 


argement while the 


by Herbert C. 


tenke, trave, enlarger eed other equip 


ment The enlar ter the 1M can be 


pecked uy art around and sored apes 
a shelf. The 405 enlarger somewhat 
te meve than 6 plane 

Now | am going to call down storme of 
wrath from the asere of both types of com 


ere. | can only wav that | hawe eed Sa’ and 


cameras | was bev. and that my 
hret ameta wae of the first ship 
me arte his them 
thereughiy. | have both on hand right sew 
and | make ux i beth “Seill. | saw that 
for the amateur wh onl’ ope Camere 


and whe is just starting te learn photegra 
phy, the 120 presents unquestionable advan 


lages ver cither the Some * the larger 


Best Film Size 


If, fox any reasen, the beginner wants to 
start with sheet and « professional type 
cameta instead { the roll typ weald 
logical to suggest the but we 
de net feel that in wise. For sheet 


there why the beginner 


thal which * grmeraily o 


ie the beet all areund if 
existenee, the one size which has persisted 
througheut the history of plate and film pho 
tography, an at the Troe, the 


darkroom must be scaled te the ster, but vou 


will find that the tank i+ about 
as large as the 425. The 3%26% on 
larger of the type can be carried, al 
eet m ene hend. It requires muct 


om space than the 425 In short the 
size perfectly practical for any 
amateur, beginner or otherwier, and 
the puree than the 4% 

At the same time. sheet Glee must be 
loaded nte the magarine of he 
room Fach 


ma 


be handled 


separately The only cecape from thie te the 


himpect anc many amateurs net care 


for this type of material, largeriy because of 
the lumited variety end the es 
tremely thin base aeed. Feem with the pack 


the filme must be hendied individually im 
proceeung 


Se, while the writer has @ otf 


a prefer 
ence tor the for many purposes 
he feels that the begraner will fad hie preg 
ress more rapid if he were the 


cenvenient 


Hew Much te Spend 
Price That dey 


off getting into photography berauee 


apes pure 


annet spend « hundred deters of mere 


lor «a de base comers famous make have 


survey all af the 


emeras offered, bat | think perfectly 


sate to say that slmost without exception the 
offered bw known manafecturers 
and uuperters are worth what they coat 


Regarding that * epen trade 


aames brings steation which 
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sheet file type 
is 
+ 
“i 
i 
ate 
all 
he 
ie 
shout a five diame 
temand+ ant «a hall te 
nine diameters 
the contrary, the camera is balky 
the whole darken oust be ecaled to 


on pt evectented We have offered in this 
try two diflerent Contax cameras by “Zeta.” 
luquiry hee provided this information. The 
tedwally ¢ 
eg primeighe made in the old fac 
predeced in the Seviet some The Contas 


erent > with the refiret 


ae imported by the familier Carl Jems com 
pany of New York is the original Contas 
and made in the American mone of Ger 
many by the personnel of the original Zeiss 
factory. Therefore you heave the choice of a 
Contes made wm the original lactory 
bathdings, and the Contax made by the 
original competent personnel. This is 
jast one of the peculiar after-effects of the 
sar conditions and the political situation in 
(ermany. Happily, politics do nat often seri 
ously affect photography 


Products 


Normally each things do net occur and 
vou knew that whee you buy « Kodak of 
a Graphic of a Kalart or an Ansco you are 
beving « product of « firm 
which stands behind ite product. Nor does 
thie mean that others aot meationed de net 
enjoy similar reputations With the excep 
thom: of some very cheap cameras produced 
by makers largely for the premium 
trade, | do set know of any camera made in 
thie country which ie not worth the price 
ached tor and as camera after all. a 
picture making imetrument, thie means that 
the comeras will make petutes 

course you will set eupect the same 
suality from ten doilar camera vou would 
from one costing twenty times as 
much. You cannet expect te enlarge « bes 
amera pegative to sin, of eight, of ten di 
ameters and retain crispness. Hat many pho 
togrephers whe today enjoy national repu 
started with bes camera and, in 
redilde as if may seem, picturce from teow 
cametas have been hang in national salons’ 
Still, that dees not mean the bow camera is 
adviwed as camera 


How Velveble is 

A great many lenses are sold on prestige 
baste, The amateur naturally likes to have 
something to be pread of, and if he can 
own a / 28 when hie companions have noth 
faster than gives him an under 
viandable pride of possession. Practically, 
however, moet of the good photographs made 
by emateare could he made with a lens no 


faster than / 8 and meet of them are in fact 


made at me larger aperture than 
Therefore, of you get «a lene with « 
aperture of or of even 
63 you will be better off than with one of 
net quite seach goed quality at and 
fealty 


bor years, caperieneed professionals used 
(core Dager at 6.4 when the mar 
ae wee fall lemees working at 4.5 and 

Today, some of the least costly cam 


ras have lenses of excellent quality working 


any others | have « i> iene 


for my Centas | alee have 5. The 


even on the cameras tor almost 


ve years That mar prove nothing, of course 


vou will fed many weers of extra fast 


ees why have newer word full aperture fot 


anvthing mental purpoers Certan 
ly toe the beginner, lems of the 
aperture of 4.5 offers lease cha foe erros 
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The simple shutter ie found upon 
nothing bet bes cameras and the cheapest 
type af folding ones. It associated 
with the multiple aperture plate in place of 
the wie diaphragm. The beginner's shatter 
should have at least 1°25. and 1/100 
and should have an iris diaphragm. If the 
automatic speeds imclade 15 and 1/10 
much the better. Such « shutter com 
monly found on moderately priced cameras. 
Again, when we get to the de laxe types with 
4 of one second and a minum of 
1 300 we have surplus capacity. The one 
often the 1/500 ordinarily 
wed perhaps ence in five hundred ox 
pooures, Still it has more virtue than the 
excessive lens aperture 

It must be remembered that beth fast 
lenses and slow shutter speeds were devel 
oped im the peried when goed film had rela 
tively litthe speed. Now that we have exer! 
lent ermulsions four and five times as fast as 
a few years ago, the desirability of the fae 
lene deereases, nor dees the existence of 
slow color fim produce the same conditions 
because moet color workers de aot fad «x 
cessive apertures satisfactory We have no 
quarrel with the experienced and competent 
amatear who wishes to invest in the fastest 
lene he can buy, but for the beginner to uni 
tate him is te invite trouble in huge and 


Don't Switch Films 

No matter what film vou decide to wee 
stick to #. De not ewitch around, do not 
even change brands. When you have ased 
owe film long enough to become familiar 
with ite characteristics then you may try 
others, but if you start out by doing this you 
will become confused and delay for a long 
time your acquisition of photographic com 
pretence 

Suppose you use film A made by the X 
company. You will meet an amateur of a 
few years experience and he will say, “No 
wonder you can't do anything. It's your film 
That stuff worthless, Now you just ewitch 
to the Z company's B film end vwour troubles 
will disappear.” Den't you beliewe it. There 
is very litth indeed to choose between filme 
of similar types made by different com 
panies, that is, litthe to choose upon a quali 
ty basis, but the two filme will have peculi 
arities which differ enough to caus you 
treable if you keep ewitching. On the con 
trary if you use X film and find yourself in 
some location where you can only purchase 
7 film, them get the type which is most near 
ly similar to that which you have been using 

The great bulk of the Glow sold in this 
country are made by Eastman and by Ansco 
with some sizes by Defender, These are all 
good hime, thoroughly dependable. More ins 
portant however the chome of type 
Broadly you may select panchromatic of 
otthochromatic. Orthe, such ae Verichreme or 
Vlenachrome, oniversaliy obtainable. and 
gives good routine results, bat because the 
pan emulsions are definitely superior you 
should select ane of them as your standby 

If vou want «peed, you can have #, and 
the wery high epeed Glew of today are lot 
better than they were a few years ago. Still 
the eapert prefers fim of lew spend and 
better gradation and grain. Se, unless you 
have ne fised prejadices, you will do well 

make vour standard film one which has 


moderate, net excessive speed and « high 
quality 

Por general oll around aw | like 
Supreme and Eastman bat do not 
consider thie as 4 statement that these two 
are the only ones euitable for general use 
The main thing i to make your choice and 
then stick to it. Any repetable fim on the 
market today has quite enough quality te 
produce salon masterpieces, so you eared net 
fear that any of them will handicap you by 
infersor quality 


Rules and the “Why” 

As your work progresses, many problem« 
will present themselves, Which filter will 
verve best, yellow or green’ You can get 
tons of advice quite freely, and it will be 
divided about 50.50. Bat why wonder? Why 
ask advice’? Make two exposures, use both 
filters and then compare results and if it 
is an outdoor scene, you will very probably 
mat be able to tell the difference. One prob 
lem solved! And it goers, never say nor 
think, “I wonder what would happen!” Co 
ahead and find out. Then vou need not de 
pend upon choosing sides when an argument 
arises, You will know. That is the way you 
learn. Try everything you can think of You 
will add vastly te your store of photographi« 
knowledge and sooner or later whe knows 

you might just possibly stumble upon a 
new and interesting technique. You will hear 
upon all sides, “You can't do that,” “You 
must never do this,” and, more particularly 
“That isn’t dene by modern photographers.’ 
Pay no attention to any of them, ne matter 
how authoritative the souree. Try it and find 
out for yourself, True, you will fied in many 
if not mest, instances, the warning ix per 
feetly sound, but you will have the deep 
satisfaction of knowing just exactly why vou 
should net do In photography, a» 
in almost evervthing else, just as im 
pertant to know “why” as it is to know how 
to do or net to do this on that 

The man who follows taboos without know 
ing “why.” mises the opportunity to mak« 
a great pecture when circumstance reepaire 


breaking a well-founded rule. The man whe 


knows 


reeegnines that here 


time to forget the rule. This ie one great 
difference between the master photographer 
and the mediocre worker who has behind 
hom hong veare of blindly following the ¢ 


“art with vour dealer + read 


the fol omy severe 
tumes vou ean of 
your setter ana your cur 
evesty lf vou de these things. vou will soon 
enpey highiy satisfactory im peeture 
making, and then vou will be all ready to 


HOW TO WIN AT CHECKERS 


Pier checkers and WIN’ 
Leare the ste Sratem eased by 
the caperts in towrnament play cad amare 
‘oor with swift, sare thet 
VEIN fer vou. Checkers” bry 
Arther an easy to-fefllow manual 
of the garee ber beth the beginner and the 
tdeal gift Mail orders Giled 


getty Semel 
te $1 .00 
American Photographic Publishing Co. 
42! Fitth Ave Seo. Minnwopolle 15, Mine 
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TALKING ABOUT 


PHOTOGRAPHY 


WITH MORTENSEN 


William Mortensen 


made the 


N RECENT MONTHS, | have several 
tines 


eXpermment of 
criticizing groups of prints by remote 
control through the medium of wire 
recording. In general, the experiment 
has been a satisfactory one all around, 
since | am thereby spared the need of 
travelling to distant places and the 
clubs are spared the horrifying experi 
ence of gazing upon me in person 
This brings to mind the much dis 
cussed subject of judges. Many debates 
have occurred over the relative fair 
ness of one judge as against a group 
of judges. I find that arguments and 
compromises are nearly always present 
when more than one judge participates, 
and as a result many prints of real 
merit are other 
hand, a single judge is very apt to be 
led by personal preferences, quirks and 
prejudices, and is in constant danger 


discarded. On the 


of permitting personal bias to warp 
his judgment 

Prejudices are a basic element of 
human character, but prejudices in a 
judge are a different matter. If the 
judging procedure is set up so as to 
obviate — or at least minimize — the 
operation of prejudice, then | feel per 
vonally that more consistent and ac 
curate judgment would be given by 
one single authority. It is a significant 
fact that when sole responsibility for 
judging rests upon one person, that 
person is very apt to make a deter 
rained effort to be impersonal 

We all have our personal prefer 
ences of subject matter and photo 
graphic processes. Some of us go for 
misty landscapes, some for pictures of 
machines, some for angle shots of sky 


Discusses Judging Prints 


some for femi 


Tapers une pulehri 


tude. (As for me as ws well known 
| have a weakness for old doorways 
and wooded hillsides. But on occasion 
because people have insisted on it, | 
force myself to the displeasing task of 
representing young ladies in regret 
tably unclothed condition. | 

In the eves of the judge, any type of 
subject matter must be viewed with 
equal impartiality 

it might seem that the matter of 
photographic 


proached 


processes could be ap 
dispassionately, but here 
prejudices are rampant. There are 
some who feel that any process which 
contact 


print violates the essential “purity” of 


ventures beyond a straight 
the photographic medium. Others feel 
that the straight print is altogether too 
stark and mechanical to be interesting 
The latter group is in turn st against 
itself; the carbro man contends with 
the bromoil man; the gum-bichromate 
man with the paper negative man 

Both in the matter of subject ma 
terial and photographic processes, the 
judge must strip himself of prejudices 
In his eves, all processes (including 
the straight photographic 
must be equal. The only point for anal 
ysis is the skill with which the proc 
ess is carried out and the taste with 
which it is adapted to the given subject 
matter 

Since they are lees controversial, it 
is my opinion that technical matters 
should be dealt with first in judging 
the picture. But we cannot stop here 
Technique — or skill-— ia highly im 
portant. But, by itself, it is « complete 
ly barren accomplishment 


pro ce 


Technique 


must de something or say 
thing. Photographic skill may culmun 
ate in such widely divergent pictures 
as those of Edward Weston, Yousuf 
Karsh, or Leonard Misonne. The judge 
must be thoroughly familiar with the 
Various processes so that he can recog 
niae good craftsmanship in each of 
them. And so we arrive at the pictorial 
content of the picture 
that, while it seems to have an inde 


pendent existence, cannot be entirely 


something 


disentangled from technique 

Technique and subject material are 
closely interrelated. Lighting, type of 
print, and process used must comple 
ment the subject material or theme 
Violation of this principle invariably 
spells ruin to the picture. With her 
high soprano voice, Lily Pons would 
not be successful in rendering the 
“Cradle of the Deep.” 

This is dangerous ground for the 
judge, for it is here that personal pre 
dilections can influence his judgment 
The pictorial content of the picture 
must have an impact, but this impact 
must possess a universal appeal. By 
this, | mean the emotional response 
must be inherent in all of us. Aside 
from this, a good picture must have a 
breadth of pattern and tone divorced 
of subject material and emotional ap 
peal. This is something which distin 
guishes the work of the great artists 

Thus, while personal bias may enter 
into the dictum of a single judge, I 
feel on the whole that the sincere ap 
praisal by an accomplished photogra- 
pher is of greater value, and is apt to 
be more fair than it would be with a 
group of judges 
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(continued page 11) 

tw color, according to the dictates of 
Nature which compels the human eyes 
to treat color in @ special and unique 
manner. The lesson goes into detail 
about (ae will thease letters to you) 
with conclusions drawn about the cor 
rect and incorrect treatment of pig 
ments paints, dyes, inks possible 
in pictures to achieve a faithful imita- 
tien of what the human cye sees in 
nature 

Luperiments prove, incontrovert 
ibly, that the retina works hard on all 
the colors projected upon therm by the 
lens of the eye. The experiments also 
show the kind and quantity of the col 
ors the eve unconsciously mixes with 
the image to make it palatable The 
eyes do as we do when we put sugar in 
to coffee to make it pleasant to drink 

The lesson is completed by project 
ing good slides and adding to them, by 
hand, the additional colors supplied by 
the retina when viewing the natural ob 
ject or scene, Color emulsions cannot 
get these colors, Films are not retinas 

The difference between the corrected 
and uncorrected projection i that of 
the difference between a color slide and 
a good painting 

The class ie then asked to vote in 
favor of or aganst the corrections 

My recent Quincy, Illinois, class was 


Painting over] 


especially favorable to these experi 
ments, No daapproval was expressed 
by anyone, Then Larry Gray of M 
Louis stood up and said, “Wiry don't 
you photograph a? 

“Photograph what’ 

“The corrected slide, of course Put 
in all of wour corrections and additions 
and then rephotograph the whole 
works.” 

You may believe it or not, Leorge, 
but in the ten years of giving this dem 
onstration ocither | nor any of my 
thousands of students had thought of 
this. If [| called anyone the names | 
call myself for such density, | could 
be sued for slander 

| took Larry Gray's suggestion and 
photographed a number of slides cor 
rected in this way and | am convinced 
it can be done. It requires some know! 
edge of drawing and painting, but this 
can be taught 


11 Future Color Tricks 


These things are now hard to do, 
but may become just routine in the 
future 

1. Duplicate any of your slides with 
improved color 

2. Enlarge any part of a slide into a 
full slide, or transparencies up to 
if you bhe 
or. fact, all these items include 
proving the color 


with improved cal 


3. Trim the picture any way you 
choose, or turn horizontals into ver 
ticals 

Add of any kind to your 


pieture by drawing or projection; add 
letlering or your signature. 

>. Change the all-over color of your 
slide by filters, or the influence of the 
lighting 

6. Change the color of part of the 
image by painting, or by projection 
with a flashlight with a hood and color 
filter a light-and-color brush 

). Restore the color of old, faded 
slides by making two improved dupli- 
cates and binding these together into 
one slide 

8. Darken and lighten parts, by 
dodging, just as you would in printing. 

I Vignette or add bac kgrounds of 
any color 

10. Combine two or more slides into 
a controlled montage by using two pro 
jectors, of projecting successively 

ll. And, if you must, color any 
black and white slide, not on the slide 
itself but on the projected image be- 
fore copying it on color film 

In the future, many more tricks like 
this will be invented, but these ought 
to be enough to keep busy the most ar 
dent of the control hounds. I seem to 
detect a sardonic smile on your face, 
George, suggesting, “What is this? 
You, Nick Haz, advocating retouching 
and painting into pictures? Were you 
not the one who harassed people for 
mixing painting into their photogra- 
phy 
but that 


was in black and white. In color there 


| answer, “Yes, George 


are things which no camera nor color 
emulsion can do. Until some genius 
equals the human retina with his color 
film, we must add by hand the color 
that is necessary to make color photo 
graphs natural looking.” 

Mf course, you already know how it 
is done, George, but a few details of 
the process should not bore you 

Project your slide upon a sheet of 
white paper, not too small. Keep your 
projector going while you paint in 
your corrections and additions. Repho 
tograph everything before you switch 
it off 

Naturally you should have an air 
cooled projector that can be kept go 
ing, for hours if necessary, without 
burning your color slides 

To copy your corrected slides from 
sheets of paper at right angles will be 
impossible, because you will have to 
stand between your projector and the 
image To beat this, vou will need a 
long focus, perhaps even a telephoto, 
lens 

But if you wish to avoid the expense 
of such lenses and stick to your trusts 


4 
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Miniature Camera with 
Ground Glass foaser- 


ona 


Air Cooled Slide 
Pro 
Steady Stand 


Opaque, WHITE 

SUC) as 

Cardboard of, 


50mm, project upon some translucent 
surface such as ground glass, flashed 
opal glass, matte acetate or celluloid. 
Even ordinary tracing paper will do, 
if you don’t mind a littl grain. This 
can be copied from the reverse side of 
the sereen. 

When you paint your corrections on 
the ground glass and wish to throw 
your brushmarks out of focus, you may 
paint on the slick side of the glass 
but you copy from the ground side. of 
course. 

If you wish to save your corrections 
do not paint upon glass, because it will 
have to be cleaned after each picture 
Work 


sheets that can be saved 


on matte acetate or celluloid 
But to re-reg 
reuse will 


To keep 


projector and screen in fixed positions 


ister your corrections for 
give you plenty of trouble 


while you work will be your eternal 
problem. 

And you can go 
renovate, re-compose and re-color your 
slides. If you have some knowledge of 
drawing and can make a photograph, it 
is easy. But you must know 
color. 

Many persons think that the know! 
edge of color was born with them; the» 
have no doubt about their expertnes> 
at it. Ask them, for instance, what is 
warm and what is cold (an important 
thing to know when you correct your 
pictures), and they will answer unhesi 
tatingly and, as a rule, incorrectly. You 
see, George, misinformation about col 


now ahead and 


your 


or is as general in this world as is 
intolerance. 

So before you correet your slides, 
you must learn color. But where will 
you learn it? Who can teach it to you’ 

This is a sad tale, for to my knowl 
edge, there is no book nor article that 
tells the straight story about it. What 
the eye does to color projected upon 
the retina is vaguely mentioned as a 
psychological curiosity but how this in 


fluences painting and color photog 
There ate 
some fine workers who know and use 
it, but they aren't teaching 4. Why 
should they They got tt the hard 
Let others scramble for it 
they will value it more 

Se, George, let us do something 
about it. | will write some lessons on 
the subject, and you will edit them for 
AmenicaN Prorocaaruy. The lessons 
will deserithe and illustrate that amaz 
how the human ret 
ina reforms and reworks every color 
ean de 
scribe what the picture maker is to do 
to rework his color shots to make them 
similar to what 


raphy ts not found im print 


way then 


ing phenomenon 


that falls upon i Then we 


would have 
seen had it been at the place of the 
camera lens 


his eve 


Then, George, we shall go into finer 
detail about color retour hing We will 
tell our readers how to retouch color 
ordinary 
portrait photographs to avoid that 
brick-y look that is given by the or 
dinary “colorist.” We must also include 
detailed on the technical 


Aspe te of such corrections 


prints even how to color 


instruction 


These articles in future issues will 
be “the first time ever” for this subject 


Sincerely yours 


fre 


NICHOLAS 
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Ancurs of 


Considering Pictures 


Readers sending us prints in the future are requested to: 
1, Pack the prints securely so that they will not be dam 
aged in the mail. Regular button-string or clasp type 
photographic mailing envelopes are ideal for this pur 


Le WE REALIZE, when we offered to comment on 
photographs made by readers of Proroc 
xarny, that we would receive so many. Pictures for com 
ment have reached us from such far away places as India, 
New Zealand, and Australia, While we have been delighted 
at this enthusiastic we have found it difheult to 


handle all of them as promptly as we would have wished 


Teaponse 


and to give each print the full consideration that we felt 
it deserved 

After several months of trying to comment on these pr 
tures individually, we came to the conclusion that the only 
way to do justioe to them was to devise a print commentary 
form that would allow us to express, in greater detail, our 
opinion on the more important points of subject, technique, 
and design. We now are using such a form, and many of 
our readers will have received copies of it with comments 
regarding their prints. To give other readers who have 
not yet submitted prints, but perhaps intend to do so in the 
an idea 


future, if how we evaluate pictures, we are repro 


ducing a reduced copy of the print commentary form, and 
have filled it out giving our evaluation of the print “Hos 


pitality” by Benjamin H. Haunt 


with L. Whitney and 
Barbara Standish 


pose and are very simple for us to re-use in returning 
the prints 

Realize that while there is no size limitation on the 
prints that may be sent us, it is easier for us to handle 
BalO's or Please do 
three prints at any one lime. 


stnaller not send more than 
Enclose sufficient postage for the return of the prints, 
and also enclose a self-addressed and stamped en 
velope with first-class postage for our evaluation of 
the pictures 
Mail prints directly to us, at 20 Fairfield Street, Bos 
ton 16, Mass 
Remember that while we will use all care and precau 
tion in handling prints, we cannot be responsible for 
any loss or damage 

We wish that it were possible for us to reproduce more 
of the prints that have been sent to us. Many of them, 
however, are of the rather casual snapshot variety and 
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4 
ae 
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Ameren 
Meet 
Geren” 
heap 
mee } 


would be of little interest to our readers, whereas others 
suffer from a lack of print quality and would not make 
good reproductions. There are still others that we would 
like to be able to reproduce, but cannot because of space 
limitations. 

“Ancues or History” by H. A. Kharas of Bombay, India 
The more we have studied this print, the more we have 
liked it and this is not to imply that our first reaction was 
at all unfavorable. There is a poetic feeling of airy spa 
ciousness, solitude, and height from this very simple print 
This is at least partially due to the luminosity of the light 
ing and the low line of bills in the distance. 

The tonal organization is very well worth studying. 
There are actually only four tonal values represented, and, 
as is so often the case when great simplicity is encountered, 
the results are amazingly satisfactory. All too often pho 
tographers assume that an extended tonal scale is necessary 
to produce effective pictures, but while a print which con 
tains a rich assortment of values ranging from black to 
white and with all shades of gray can be extremely satis 
fying, there is often great interest to be found in a restrict 
ed tonal scale. 

From a design standpoint, the strongest feature of the 
picture is the very beautiful linear arrangement and space 
relationships. Notice how each space division of the arches 
and buttresses is varied with a nicety of proportion that 


Hosprrairy 


a 


Seager grat 
* 


would be difficult to improve. If we were to draw an imag: 
inary line right through the center of this print from left 
to right, we would notice a narrow band of gray at the 
left, next a somewhat wider band of very light tone, next a 
narrow band of light gray, then a still narrower band of 
darker gray, and se on across the print. A rhythmic spac 
ing of this sort always constitutes good design 

There is a subtle element of repetition in the linear ar 
rangement as the motif of the Moorish arches is repeated 
in Varying sizes and proportions in both the large arches 
and the shapes of the buttresses below. Reserving the dark 
est tone in the print for the figure very effectively keys up 
the picture 

The very simple sky value is most satisfactory. All too 
often photographers believe that a sky tone must neces 
sarily be deep in value to suggest blue sky or dramatic 
clouds. Mr. Kharas has utilized what appears to be a white 
sky. If the sky had been any deeper in tone his picture 
would have been much less effective 

It is difheult for us to suggest improvements. There are, 
however, a few minor points that should be mentioned 
The model is very slightly slouched and possibly her pose 
could be a bit more graceful. There is a tonal merger be 
tween the sides of the arches and the hills in the distance 
Both of these points, however, are of minor importance 
and do not greatly detract from the effectiveness of the 
picture. 


Benjamin H. Hunt 
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motion pictare entitled “Meicheo and 


the waited te camera 
clab programm, is available. This pictare ix 
on Glee 

tt shows the 
phetegrapher, ot work in bie and 
illestrates hie technique in connection with 
lighting, pecing and photographing « meade! 
andl with the election of the final 
prints, said ta be the only of 
ite kind that hase been made 

film hee bees shown te many clabe 
throughwut the United States during the past 
your Reservations are now being accepted 
fee fatare showing and will he filled m the 
ater received, 

Further information ead available dates 
may be obtained fram Me. Denald Hender 
chet, 1427 Se. Garvin St, lediana, 
mentioning Amemecas 


WAPROVED ALBERT EASELS 
The ever popular Albert enlarging 
1 now manutactared by the 
Hadiant Specialty Corp. Chieage, ander the 
Rediwet trade name, are again available 


tor delivery 


Hichnements and improvements, making 
operates moch emeother and more ac 


curate, | been incorporated inte the 


tuets The new Radiant line con 
siete of the “HIG.” “1114.” and the 
matic” for Lislt A “Auto 
mathe” will aleo he made 


Albert pre 


All weasels will hawe adjustable margins 
and aligning border masks, A 205% 
gattwe locasing strip will be included free 


with every easel 


HUMIDITY CONTROL 
2 If you are concerned with the prob 
lew caused by high humidity, vou 
will teens information on the 


a <4 sew bulletin the 
Supply Co. lt entitled, 4 Few 


fheet ladwatry 


NEW CLOUD TER 
bow these * teber 
3 en autumn hikes Pactman Kodak 


$2 


ai 


READER'S SERVICE DEPARTMENT . . . Here is how you can obtain up-to-the: 
minute information on photographic supplies and equipment. New products 
announced by manufacturers are listed here, and on the page following, is o 
blank you can fill out and mail to AMERICAN PHOTOGRAPHY for more complete 
information. Use this service; there is no cost or obligation. 


whieh will considerably extend the versatils 
ty of many lower-priced cameras 

4s the mame implies, this new glace filter 
for black and white photography is intended 
te make white clouds stand out against dark 
ened skies. Ie « like manner, however, 
it will bring out white boats, sails, and other 
light <olered ebjeeta in marine stenes oF 
against the sky and reduce blue serial haze 
which tends to obscure distant detaile in 
landwape photography 

Available in three clamp-on sizes, intended 
te ht practically all incapensive cameras, the 
Kodak Cloud Filter ix a relatively deep vel 
low, contrast Gleer. It can be ased even with 
fiuedtocus box and other simple lens cam 
eras for picture taking im bright sunlight 
witheat considering the filter factor im es 


peoure 


ROLL KODACOLOR FOR BANTAM 
Kedaceler film 
pany's coler him for roll fim cameras 
now obtainable in 428 for Kodak Ban 
tam and Kodak Pony 828 Cameras 
At present, only Kodacelor film, Daylight 


Fastman Kedak Com 


Type, will be supplied in this new sire. Eight 
negatives can be made on ea h rell. Koda 
color prints made from these negatives will 
be inches, inclading quarteriach 
border. Kedscolor enlargements from the 
him will be made in sizes up to a maximum 


of Sal 


NEW DUAFLEX MODELS 
Two new modele of the pepalar 
Kodak Duaflexs cameras have just 


been announced by Eastman Kodak 
The new cameras will be known as Kodak 


Tl cameras Thee differ fram 
ow in gemeral styling and additron 
ef metal to the large beilhant view 


the camera. Added 


been aseured through the 


use of firet-surface mirror in the view 
syetem 

In all other respects the basic features of 
the new cameras will remain the same as in 
previews models, Delivery will begin im 
mediately 


HLUMINATOR FOR STEREO 
Masulacture of a newly developed 
5 View-Master light attachment that 
fastens to the front of the Stereoseope and 
flats the instrument with light at the 


touch of « finger has been announced by 
Sawyers Ine. Portland, Ore 

fo achieve completely diffused light and 
te het spets” the illuminator 
equipped with concave coated reflectors 
Correct trillancy is supplied by two stand 
ard lowcost Aashlight batteries 

The illuminator can be simply and quickly 
attached to the Mereoscepe by means ola 
sorew and clamp devier. The clamp fits 
around the Stereascepe and the screw tightly 
the two together 


MIDE PROJECTOR CONVERSION 
6 At ne extra cost, the Three Dh 
mension Company of Chicago now 


rs additienal equipment with the Tix 


propectors, which formerly accommodated 
slides, fo make pemsible the pre 
eetion of slides as well 

With all models and the professenal 
and projectors, formerly called 


the company now adding « 


2x2 slide carrier and the auniliary con 
enser used optronally to 
lieht on the emall «lide 

Most avers of the 24.22% woald like to 


the the 2x2 like manner, many 
amateurs, formerly interested only im 242 


ntually add to their collection a 


4 AND 4 : 
wi 
AG 
beds ep 


Camere whick the fie. With 
owe projecter they can sow handle both of 


ROLL ADAPTER FOR 405 
7 fig news to pees Camera 


the latest version of the Adapt A 
Rell 620, roll adapter tor 445 preve 
type cameras, The eobviews savings in film 


when toler, & 


Coats 


especially 


using 


pected te make this 
A preduct of 
Adapt-A Roll 


any type, black and white of color 


popular one 
Mar. Rar, ime. the 
utilizes 630 roll film of 
W ithoat 


altering the camera in any way, the anite 
ht any 4.5 press type camera having « 
standard spring back You wee exactly 
as you would a cat film holder of him pack 
adapter lt i precision machined te held 
the film at the exact focal plane fer clear, 


sharp argatives 


(H a compact size and light in weight, the 


roll fim adapter is all metal and can take 


hard, steady ase. Design features inclode 


an exposure counter that both aod 
dark 
mitting the exposure of either of 


audible interc hangea bie slides, per 


casey bleeding similar to 
any roll him camera, in daviight; and 


the Roll slides and out bike 


cut Sim hebter, glass focusing and 


can when deseredd 

The Adept A Rell tor cameras 
will etl be and « ceeded fos 
pres cameras will be on the 
martect 


BOOKLETS 
Three folders are 
teeerd by the Cewsert (om 


peony of America loc. These comtain informe 


tien, prices and other the use of 


thea phot ose 

The fret folder Velours Pe 
per dewtibes enlarging papre how 
te handle how to process and the 
type of pactares for which meet saitahle 
Prices and are abe elevt 

The seoomd folder, Pilmas for the 


Pret esssona “fers 2 comm 


piete isting fa (-eveett sheet, retl and 
The flees are leted with com 
picte ASA speed ratings. and sug 
geste? were for type of fim 

The third folder Photagraphs 
Papers enumerates Prepection at! com 


tact pepere avail 


thew best appli 


lepth of held of 


om™ inet? 


proveied in handy new pocket «tee leaflet 


imeued by the Hurleigh Brooks Co of New 
York City. Cobleulated for 


of cenfusion, the table chowe oe pth of teld 


a! apertares trom and at lems 
" 


settings from 2 feet imeches to 


fore ood Comper shutters opens 
are availabte tree ber Relki cameras 

feet ac hee available at emall cow 


4 addition te their lime of 


made by the Ampere Corperation ef Chicage 
a sew portable powers that 


more the triples iets apacety of 
preeent Ampro end part 
speaker ether of theee pe tees 
bee wer may mies tres 
take advantage light weight pert 
mbealety evther tthe pre 


Reader’s Service Department 


INSTRUCTIONS 


1. The blank in the corner of this poge 
is the right size to paste on o penny 
postcord of mail in an ordinary en- 
velope. Write your request on # and 
mail to American Photography, 42! 
Fifth Avenue South, Minneapolis 15, 
Minnesota 


2. The columns of numbers ond squores 
refer to the numbered paragraphs in 
the “Notes and News” section. To 
obtain information on any of these, 
merety check the corresponding 
ber on this form 

3. The remainder of the form is for 
your use in information 
on anything d chewhere in 


you prefer to send in @ general 
or quest not in reter 
ence to this inpwe of AMERICAN 
PHOTOGRAPHY, do not use this form 
Send oc seporote letter to the Editor 
5 There is no limit to this service, but 
to expedite handling here, we och 
that you request only that literature 
or information in which you hove o 
rec! interest. Thank you 


THE PURPOSE OF EVERY MAGAZINE 
is to help ite readers and te give them in 
formation. Have you ever read through an 
issue of any publication, wished for addi 
tional facts on something mentioned in the 
editorial columne or the advertisements 


and were never satiched? 


Through our READER'S SERVICE DE 


mailed to me at the oddress below 


NUMBERS BELOW REFER 
TO SEPTEMBER 
NOTES AND NEWS” 


Oo 6 12 
13 
Name 
o3 08 
9 15 
o $s 10 16 St. & No 


PARTMENT 


ing problem 


you may solve thee perples 


Additions) material on any 
thing mentioned in the columns of AMER 
ICAN PHOTOGRAPHY i yours for the 
asking Read the instructions printed te 
the right; mail your query to as, and the 


material will be sent to you free of charge 


AMERICAN PHOTOGRAPHY, 421 Fifth Ave. South, Minneapolis 15, Minn. Please ar 
range to have information on the following items mentioned in your SEPTEMBER issue 


DEPTH OF FIELD SCALE : 
* 4 
@ A showing 
: 
Oo 
Town Zone State 


90° WIDE-ANGLE LENS 

A mew lems, the Rectagon / 4, 

now available for all parpose phe- 

tography. A product of the C. P. Coors 
American Opties! Company of New York 
City, thie new lene combines cavelient def 
nition, coler correction and covers a held of 
degrees 

The Reetagen aneymmetrical lens 
evetem, made originally for precision aerial 
mappang, requiring high reselutson and me di 
tortion ower the entire-feid. The formals 
that the lene can be weed from infinity 
focus down to 1:1, where the equals 
the sive of the abject 

Although the Reetsgen iv rated at speed 
ot the elements are acteally oversize to 
ademit more light end give more dhemination 
to the edges of the large field. The front and 
rear clemente are almost twice the diameter 
of the largest effective aperture 

Unlike the usual wide-angle lenses, the 
Rectagen can he ased af maximum aperture 
covering the fall @ degrees. When the 
negative ie to be greatly enlarged, the lens 
should be stepped down to /:16, at which 
aperture the optimum average reselution is 
attained 

At present, « Sinch focal length is avail 
able either in iris barrel o¢ fitted to shutters 
A foeal length, specially fitted for 
9x9 werial cameras, will be available soon 


COMMERCIAL DEY MOUNTING PRESS 
Seal, lnc. of Shelton, Conn., mane 
12 facturers of « complete line of dry 
mounting equipment, have added a new large 


size presse to their present line of three dry 
mMeanting presses 


Prints as large as 1682) can be mounted 
im one Operation the new Commerce ial 
Model Poteflat dry mounting pre it 
open on three sides so that prints as large 
ae can be mounted im sections 

The Commercial Model Press similar 
im constrection and design to the Jambo 
Mode Howewer, the heating area of the 
Commercial Model Presse in 60 per cent 
greater then the Jumbe Model and ever 2 


per cemt greater than the standard ilal4 
meunting preeece 

The new Commercial Model Potofat dry 
presse few avatlaiie for im 


mediate deliwery on a ten dav trial haste 


HEAVY-DUTY ELECTRONIC Timer 
New on the market ib Ceneral 
13 Electric's pew compact electrons 
times which prevides automatic centre! of 


operation, limit, and sequence timing for all 


photographic purposes 


54 


mOVIE TO SIDE PROJECTOR 
14 Desigaed by the Ampro Corpora 
then of Chicago, « sew, low cont, 

teadily attached anit converts the Ampro 
“Premier 20” sound projector into an 


efheient 750-1000 watt slide projector, Large 
or «mall audiences can readily view the 
clear 222 slides which & projects 

The mew lightweight attachment makes 
this projector a dual purpose unit at a frac 
tien of the cost of two projectors. Fitting 
over the lamp housing of the movie projector, 
it has a seperate tilt platform which makes 
possible instant pictureonscreen adjust 
ments, 

Complete film protection is assured by 
the “Premier20" blower evetem which coals 
the 750-1000 watt lamp 


LARGE TRAYS 
15 A new etching tray for general 
photographic use but particularly 
for the processing of murals or other large 
sive prints is distributed by Heary P. Korn, 
New York City 
The etching trays are made of white trans 
lucent Plexiglass which withstands corresion 
from chemicals used in photoengraving and 
photo offset lithography 
They are offered in three plate sines 
20x24, and 


wattre coour 

Known as the “Midget with 

Giant's Wallop.” thie new film 
processing water cooler measures just 12 
inches in height and 17 inches in width and 
depth. Because of ite compactness, it can 
he imetalled under tank, on shell, in or oat 
of darkroom 


Designed for ase with any existing tank 
it has « capacity of 15 to 60 gallons of 
water per hour, with tmoeming water tem 
perature at SF and outlet temperature at 
(ther anite ore available with capact 
tees te 180 gallons 

Manufacturer is the Bar Ray Products 
Hreekiva, “N.Y 


CLASSIFIED ADVERTISING 


Rote, per word prepeld, 3% dicount for 
6 comecetive imertion. item, including 
ond oddrem, counts os ene word. Num 
bers in @ series count os one word (ie, 512 
White %. counts three words — 4 for $1.00, 
covets os three words). Zone sumbers free 
Ads veceiwed by of each will ap 
peor in second Mall to CLAS 
SHED AD AMERICAN PHOTOGRAPHY, 
42) Fifth Avenwe So. polis 15, 


NO MNegetive? Send $1.00 for new negetive 
ond two S27? enlargements from picture, trons 
porency, colurprint. On Movieframes two 425 
eslorgements or ene colerpriat. 
1187 Jerome Ave. New York 52, NLY 
CARLSBAD CAVERNS. New isewe interior color 
slides. Sample 50c. Catalogue Se. “TEX” HELM, 
Dept. APS. Corished. N.M 

STEREO REALIST COLOR SLIDES CARLSBAD 
CAVERNS, Old Mexico, Desert Flowers, others 
Semple 75<. Cotelogue Sc. “TEX” HELM, Dept 
APSR, Carkbod, 

CARLSBAD CAVERNS, The Antarctic, Piteoirn 
island, others. Gem Home Movie Trovels 
Cartshed Covers somple color flim $1.50 speci 
ty Bem Cotologue Sc. “TEX” HELM, 
Dept. APM. NM 

MISONNE SOFT.SHARP SCREENS, No. 1 (1% 
inch aperture) at $1.50. A few left. American 
Photographic Publishing Co. 421 Sth Avenue 
Se Minneapolis 

SOWERSY'S LENS TESTING CHARTS, $1.50 
while they lost. Complete with monvel of in 
structions for tracing comere and lens faults. 
American Photographic Publishing Co. 421 Sth 
Avenue So. M pole mM 
MISCELLANEOUS 
FOOL FRIENDS! with Washington, 0.C. post 
mark! Inciose sealed letters in another envelope 
Mail to we. We remoil, Washington car, lug 
gege stickers 20c 25 Woshington povteerds 
$100 remoiled free! CONTACT.A, Bon 645 
Alesandrio, Virginio 

PRINTING, stenderd forms, invoices, businew 
cords, letterheoads, etc. lowes! costs, onywhere 
in US. Cateleg on request. Commision soles 
men needed. Arrow Press, 513 4th Avenue 
Se. Minneapolls 15, Minn 

Ott COLORING photogrophs can be fascinat 
ing hobby or profitable sideline for those with 
ortistic talent. Learn at home. Eoty simplified 
method. Send for free booklet. Notional Photo 
Coloring School, 1315 Michigon. Dept. 308C 
Chicago 5. tilinois 

PHOTOGRAPHY for plearwre or profit, Learn ot 
home. Practical basic training. Long established 
school, Write ter free booklet. American Schoo! 
of Photography, 1315 Michigen, Dept. 308C 
Chicoge 5, Illinois 


NOTICE 


In replying to Box Numbers, except 
those where the city or post office is 
shown, 
address your correspondence: 
AMERICAN PHOTOGRAPHY 
Box 

421 Fifth Avenue South 
Minneapolis 15, Minn. 
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TRIAL 


SUBSCRIPTION 


OPPORTUNITY 


BLANK 


6 months. . . $1.00 


Had vou noticed the “new look 


cover this month’ 


advance in our new editorial policy 
type faces used, Garamond for the word Amenican and 20th Cen 
tury for the word Puorocaarny, evidence how perfectly traditions 
of the past can be wedded with progressiveness in the present. So 


take advantage 


will benefit ewery 


photographer 
For this month only a 


American Puorocrarny 


421 Fifth Avenue So., Minneapolis 15, Minn 
Yes, I'd like to try Amentcan Puoroceaaruy for 6 months at $1.00 


My cheek or money order is attached 


Name 
Address 


City 


of the American Prorocaarny 
That outward change is symbolic of the broad 


of this special trial subscription opportunity blank 
to follow the new Amemcan Prorocaaray for the next six mooths 
Determine for yourself the significance of this policy and why it 


“firet-time™” 
can be entered for only $1.00 (regular price is $2.50 per year.) 


Symbolic because the two 


six months subscription 


Please bill me 


SALON JUDGES ARE NOT ALONE IN THEIR WOES 


Judges at photographic salons are 
not the only ones who sometimes con- 
sider that they have a legitimate griev 
ance against the world. 


The Western Stamp Collector re- 
cently published an amusing account 
of an imaginary stamp exhibition and 
the woes of its judges by Henry M. 
Goodkind. 
long to quote in full, but its flavor may 
be appreciated from the paragraphs we 


The account is much too 


quote here by permission of the editor. 


“An invitation is received from Bullpes 
to serve as @ judge for their three day shew 
in the Bristel Hotel at Peanuts, N.Y Accept 
ance is made and « shert letter of imetruc 
tions from the chairman follows 


“We are ushered inte the Superb Room 
ef the Bristel Hotel to see the exhibitors, 
the collections, the frames, the glass, a few 
carpenters and workmen in one state of die 
order and bedlam. However, we are handed 
a program and told that four or five exhibits 
will not arrive watil the next day. The broad 
hint ie made that one of them i» the famed 
Begligoland collection, which we all mo doubt 
have seen many times; and so can auto 
matically qualify for a first prize 


“Inquiry ie made of the Bullpex program 
committee if there are any epecial instruc 
tions. None, except that our attention should 
he called to frames 101 to 103. They belong 
to Mra Liazie Sekreetaric, who has faith 
fully kept the club minutes, attended every 
mecting and saw that the meeting reom 
was always warmed for the last nine years 
At last, she was prevailed upos to exhibit 
for the first time. An award, preferably 
a firet would be appreciated. And 
thirty frames were taken by Mr. Benkwaalt, 
donated three trophies 


of course, 


whe, in addition 


The committee need show no concern 


“h had now reached a late hour. Only a 
pitcher ef ice water had been broaght to 
ue for our resuscitation. We judges were 
deadtired and hungry. The presse was hound 
ing us for our decisions in order te meet 
their weekend stamp column deadlines. The 
eld roller got up ite steam. Within WO min 
utes we bestowed the grand award, ‘ve 
trophies, 15 firsts, 18 seconds, and 27 third 
prises. 


“Two weeks after Bullpes, we attended 
the regular monthly meeting of cur stamp 
club. We were greeted in the asual manner 
and at once plunged inte our customary pre 
meeting activities of exchanging amps and 
sampic news. Then saddenly from « group 
of good friends, it baret upon us as clap 


of thunder. Here was the question 


How the blankety blank did you fellows 
at Ballpex decide upon these awards’ Did 
you pull these numbers out of a bat?"” 


Last! 
HOME MOVIES 


in 3rd dimension! 
16 Only — mem Seon 

NO SPECIAL PROJECTOR NEEDED 

Seed Bie ter chert sample & 
Seed $1.00 ter 4 comple 

Thee 61.00 can tater be 
eppleed te purvhes fim 

Sond 04.75 for the Gest 23 ot this 
movie, You cam leter 


The feet 18 ff 7 tar DIME NSIONAL 


MOVIE « drewn end 
Whee you hevwe weewed this you can 
trathtully say New | have sen every 
STEREO REALIST HIDES 

Scenics art 12 tor 65.00. Sead 
Mie ter sample slide and ALSO 
STEREO SLIDES tor 
tess, se special preweter aeeded Sead 
lot sample amd catalog 
Horner-Cooley Productions, inc. 


6356 Hellywood Bivd Mellywood 26, Colif 


PICTORIAL 
PHOTOGRAPHY 
William Mortensen 


with thee tstermetion 
and 
ples 


prreemaliy 


fret 


wea artiste cud 

Seimng boat. 
varfing ot the best beach m South 
Every Ope 


ghttu 


em 


eetting for 


NOW! rane s-ormensionat prerunes 
(STEREO) WITH YOUR PRESENT CAMERA AND 
STEREO-TACH at NEW Low Prices: 


poe mm 


17.70 


POR LARGER CAMERAS mote Keres 
| CAMERAS. Out 
$16.28 * fact cnt viewer! 
$2 OF Tas 

Ne comly Stereo Camers in needed make 
marvelous slides ot priate For 12 rears 

See sad bey pow dealers, of wrine 


ADVERTISING DISPLAYS, INC. 
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Canyon 


Weldon F. Heald 


Weldon F. Heald 


CENERY SPEAKS FoR trseur. Na 
S ture is surprisingly photogenix 
without the aid of coyly-posed girls 
in shorts, or strong men in plaid shirts 
pointing to the If you don't 
beliewe it, take a look at Ansel Adams’ 
latest book, ) osemiute and the High 
Serra Houghton Mifflin, Boston, 
1948). It is a fascinating collection of 
sixty-four compelling black and white 
photographs of reck, sky, snow, trees, 
waterfalls, meadows and forests, Only 
one shows a human being and he 
is a distant sheepherder ' 

Now Adams is one of America’s 
top landscape photographers. He has 
a knack of interpreting nature through 
a camera lens that few have equalled 
bven stone, woml and dirt come to 
life in Adame pictures Moreover. he 
= one of the few professionals whe 
comsstently sell straight, unadulterated 
natural lands apes without a sign of 
human beings of their works anywhere 
nm sight 
Adams 
For thie is bucking the current 


Brave pioneer 
breaking a precedent of long standing 
The aceepted rule for photographers 
like thos human 
beings are the must interesting things 
m the world: therefore 2) pictures 
no matter what the subject, must in 
chide male and or female human be 
ings 

As a corollary the female 
more interesting than the male; there 
fore one blonde in the foreground 


makes a better picture of the Grand 


WHAT STORY 


should landscape tell? 


Canyon than (a) two men, and is in 
hnitely superior to (b) ne people at 
all 

You run this human self 
admiration in photography all along 
the line. | am no Ansel Adama, but 
i photograph Western scenery and 
furnish the pictures to illustrate my 
articles and books. Over and over | 
find that it is the landscape with hu 
man trimmings that sells 

For instance, | recently did a story 
for a magazine on a particularly seenu 
national park. | was extremely proud 
of one of the pictures taken from a 
popular viewpoint with a sunshine and 
shadow panorama over rocky pin 
nacles, forests and « cluster of iakes 

When the article was puldished | 
gaped in surprise: instead of my il 
lustration the editors had secured an 
other taken from the same spot. In the 
foreground, blotting out most of the 
view, was a nattily-aniformed ranger 
pointing out something to two smurk 
ing girls attired in the briefest and 
most unsuitable halters and shorts | 
have ever seen in a national park. Gone 
was the feeling of immensity and 
space; of the unutterable quiet and 
strength of natural things 

It seers to me that this widespread 
tendency to foree two completely differ 
emt pictorial themes into one photo 
graph results in spoiling both. The 
combination « usually poor cheese 
bach has 
of course. Ann Blyth makes 


cake and inferior lands 
tts place 


a mighty fine subject and so does 
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sixty Lake Basin (Figure 1) 


But to combine these 
two disparate examples of nature's 


Niagara Falls 


handiwork in one photograph only re 
sults in confusion. Such pictures lack 
They lead to 
Perhaps the 


direction and purpose 
photographic anarchy 
ultimate in this direction was reached 
in a “prize picture” exhibited recently 
a nude standing in a prickly, uncom 
fortable-looking desert. What the pho 
tographer had in mind, we do not 
know, but uppermost among the ob 
servers mixed 


emotions Was syitips 


thetic concern. Nudes and cactus don't 
mix not happily, anyway 
For a prcture is a visual short story 
lt should have unity, coherence, and 
It should say 
what it means simply, clearly, briefly 
then, like an after-dinner speaker, 


sit down. All pictures, too, produc © an 


a single point of view 


emotional reaction. This is powerful 
if all pictorial elements are comple 
mentary and produce a single dramati 
effect; weak and diflused if several 


widely divergent elements fight each 
58 


other for notice. Photographers might 
well appropriate the first rule of the 
hetion writer: pick your story, then 
stick to it. Rigorously exclude extrane 
ows matter which does not advance the 
story. 

Perhaps we can illustrate this thesis 
graphically with two landscapes; one 
with a figure, the other without. Fig 
ure | was taken early in the morning 


WELDON F. HEALD made his debut 
to our readers in the July issue with an 
article entitied, DON'T Be Afraid of 
the Scenery 

What Story Shovld a Londscape 
Tell?, the present article, ls not so much 
@ sequel to thot first piece os # is an 
integral port of the author's philosophy 
tt shovld be reed directly into whatever 
concept is left with you after the first 
with Heald. No revolution is sug 
gested here, but #& may offer encour 
agement te those who would throw off 
@ tew shackles ond return afresh to 
individveliam so vital to ofl progress 


Weldon F. Heald 


at Sixty Lake Basin, Sierra Nevada, 
California. Here, the eye is inevitably 
drawn first to the small lake in the 
fore-ground, but the fascinating lone- 
liness of the high mountain country 
soon pervades and the somewhat eerie 
feeling | enjoyed standing there that 
morning is passed on to the viewer. 
If we were to introduce a human figure 
between the camera and the lake, the 
eye would immediately be stopped and 
the vast feeling of primeval isolation 
would never develop. 

This of course is the main objection 
to figures in landscape foreground. 
They immediately shift attention by 
becoming centers of emphasis and 
when they are not part of the story 
the photographer hopes to tell, they 
are totally out of place. Introducing a 
human being to Figure 1 would be 
much like writing a story about Abra 
ham Lincoln, then deciding to dump 
a biographical sketch of George Wash- 
ington into the middle of it just to add 
more interest. 


4 
f 


The opposite side of this com i 
illustrated by Figure 2, at the rim of 
California's Kings River Canyon. Here 
a human tele the stery. Cover 
the girl with your finger and the px 
ture becomes empty and undistin 
guished. The wery attitude of the un 
posed girl on the brink of the mule 
deep canyon dramatizes its majesty 
Although the breathtaking panorama 
is but vaguely indicated, the figure 
convevs the emotions of the beholder 
better than the same print would ci 
without the human help 

The photographer of natural scenery 
has an infinite number of stories to 
tell. They deal with birth, life, decay 
and death; of moods, temperament 
gaiecty and gloom. Some of them can 
be as striking and dramatic as the 
latest news photos. But seldom im the 
natural lands ape helped by foreibly 
introducing «a human interest angk 
Certainly, the fisherman in a running 
stream, climbers on a mountain cliff 
a figure wending ite way homeward 
through the snow, white sails agaist 


a rocky coast these are all allowable 


Kinos Canyon Figure 2) 


Tne 


(Pig 


Weldon F. Heald 


Weidon Heald 


desirable. But general 
the swee power and majesty of na 


ture, from a blade of grass te Mount 


andl oftes 


verest. telle its atory beat without hu 
man intervention 

If the human figure « ut 
should be there to serve the scenery 
und not subordinate The large 
lustration of Fi iden Canyon, Utah 


facme page preaches thin sermec 


re powerfully than any vocal argu 
ents The pie Delong thes scene 
because they add t the wv terpretation 
{ the massive. towermg canyon walls 
the nature can 

pr ved yet as eflectivels without 
r without ¢ a for gt 


for that matter, My Figure 3, of the 
High Sierra on the California ste 
a bold Hlustration of thee theam. Here 
we jamp photographically into the 
very middle f space The bigness 
the the story without any 
help from man 

As | have hefore scenery 
speaks for itself 


| beliewe the firet law of the land 


nterest } pt fie 
only to heighter the dramat ef 


feet of when ard terpreting 


natural subjects. bor as writes 


it net npeortanmt ty portra 
t ther works im landecap i 
the conte piat 
myplate hoe external 


z 


Sports Photography 


tee Welt 
A complete coverage of $300 
comere techeiques fe + 
evidesr and ergenised 
sports events. A second edition of boot 
whith hos proven itt worth in practices 
the problees in bunt 
ing. Gubieg. shiing. beeting, iadeor games 
feld ond event, end dewribes the 
mean of hendling them for swe 
tivetretions are provided 
to demonstrate the powlble results that 
be achiewed by one whe fellows 
the clear, detailed advice Lee Well pro 
vides, A book tor the sports enthusiast 
who desires to hove permanent ar a 
saleable record 


Princeton in Spring 
Semvel Chemberioin 
A collection of evutetand $500 
tecturel Princeton Uni 


versity reflected throwgh the lene of 


ing eromples of mos 
ters werk @ith archi 


one of our most meticulous specialists in 
@ record with @ pterial re 
seh From each example the comera en 
sey ducover sew ways of making 


hie own work effective 


Press Photography 
Jeveph Coste. editer 
$500 


A terge volume with erti 
chee by @ wore of wpe 
phose of news repertieg ath the camera 


cowering every 


every problem commonly ef 
Ably edited by Joseph Coste 
a towsder of the Nationa! Pres Photegre 
phen @ will be reference 
beet end mapiration ta every member of 
the werhing press well as far those 
whe with to enter the interesting field 
it} complete, cowering the prebleas of 


editing and 


well 
the commoner problem of the mon 
with the press comera Every page has 
of the beet wort done in the 
field and the most striking examples trom 


the work of recent? yoors 


AMERICAN PHOTOGRAPHIC 
PUBLISHING COMPANY 


421 Sth Ave. te. Mpls. 15. Mine 


Srowrs Puorocaarny, Lee Wulff, A. 
S. Barnes and Co., 2nd printing, New 
York, 1950, 182 pages, $3.00. This is 
the second printing of a very success 
ful book on handling a camera to cover 
all sports. It is not only useful to pho 
tographers who wish to add to their 
skills in being able to cover additional 
types of material, it is also of consider 
able help to any sports enthusiast who 
wishes to have a more than routine 
record of the activities he enjoys. 

It covers not only the usual hanting 
and fishing, but also skiing and win 
ter sports in general, boating and 
water sports and all organised athletic 
events 

There are simply worded but excel 
lent chapters on flash photography and 
on color photography, as well as a full 
explanation of many simple darkroom 
tricks that will add to picture effective 
hese 

Mr. Wulff discusses the various types 
of films and filters as well as camera 
equipment in such terms that even a 
novice will be able to begin to dupli 
cate some of the excellent illustrations 
that this book provides. Many of the 
devices used by Mr. Walff are applica 
ble to all photography 

There are 109 illustrations which 
amply indicate that Mr. Wulff is not 
merely talking 


PRixceron Camera lupres 
sions by Samuel Chamberlain, Has 
tings House, N.Y., 1950, Unpaged, 
$5.00. This is a magniheent collection 
of architectural photographs by Sam 
uel Chamberlain who is well known in 
the photographic community and 
w hove work has been purchased by 
in rea, ngland and 
France. It continues a series which has 
covered New England, Virginia, Wil 
lhamaburg and other themes 

Its value is not only to those whe 
have assacjations with New Jersey, brut 
io all these whose interest lies in the 
field of pictorial architectural pho 
tography. Me. Chamberlain has select 
cd of amd framing which 

rrelate with the architectural per 
beat suited to hie subjects 
Many of these illustrations could hang 


in aal The are an ¢ Vample of how 


far architectural photography may rise 
above the purely record print. 


Compcere Book or Press Puorocaa 
PHY, Joseph ( osta, editor, lnternational 
Press Photographers Association, Ine., 
New York, 1950, $5.00. A collection 
of 30 articles written by authorities in 
their respective fields. It is the most 
complete coverage of press photogra- 
phy which has ever been compiled. 

The topics cover not only all of the 
aspects of what is commonly thought 
of as newspaper photo-reportage, but 
also the mechanics of newshlm and of 
television. The topics of interest to the 
average photographer, however, fill the 
bulk of the book and all of the other 
articles contain information which ev 
ery working photographer needs to 
know. One chapter covers color trans 
parencies and press work, others the 
use of flash and multiple flash, the legal 
aspects of press photography, how to 
sell pictures to newspapers and syndi 
cates, print making for the engraver 
and a complete bibliography of press 
photography 

There are photographs reproduced 
on nearly every page, including some 
of the most famous ones which have 
ever been taken, together with their 
technical data. 

This is a large format book and one 
which will be of help not only to the 
budding photographer but to those 
with a considerable experience in the 
field. We recommend it heartily to 
every photographer. 


Giamour Guipe: How to Photograph 
Girls, Eugene Montgomery Hanson, 
Photographic Publishing 
Co., Minneapolis, Minnesota, $5.00 
Mr. Hanson's book opens with the ob 
servation that the first roll of film ex 


American 


posed by any normal male is apt to 
include several pictures of girls. From 
this reasonable premise, he develops a 
system which will materially aid in « 
curing attractive pictures. In addition, 
the hook is copiously illustrated with 
petures which prove that Mr. Hansen 
ean carry out in practice the prine iples 
which he proe laine some of these will 
be familiar to Amenican Prorocra 


ry readers from the articles which 
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Mr. Hanson has published in previous 
issues of this magazine 
The book starts with making the 
most of snapshots. A chapter which 
will be of help even to the beginner 
The succeeding chapters take the pho- 
tographer gradually to the realm of 
more dificult pictures, including those 
using multiple flash and requiring the 
use of professional makeup. A final 
chapter discusses the problems of turn 
ing professional 
Between the first snapshots and the 
development of a professional tech 
nique, Mr. Hanson gives practical 
working advice on posing, writing, pre 
senting expression and creating pix 
tures that are not only attractive but 
salable. The many illustrations in the 
book will teach the reader almost as 
: much as will a study of the text. 


Masrerrieces American 
rocrapny, Vol. Ill, American Photo 
graphix Publishing Minneapolis, 
‘ 82 pp.. $1.50. A new selection of the 
i hest from nearly 40 vears of this pub 
lication 


P It is divided into sections: children, 
water and boats, are hitecture, people, 
landscapes, still life, and a general 
section of unclassified pictures. The 
work of such well-known masters as 
Hugh Frith, José Ortiz-Echagiie, Leon 
ard, Misonne, Alexander Keighley, 
Frank Fraprie and A. Audrey Bodine 


are included 


This is a fine little volume to add to 


your library or to purchase as a gift 
or as a camera club award 


FLASH TIPS 
The speed with which a solenoid 
operates is partially dependent upon 


the amount of battery power put inte 


it. So you should always remember to 


use at least as many batteries to make 
® a picture as vou did when checking the 
synchronization. If you are firing more 
than two lamps, or using an unusually 
long extension, it's best to add another 
‘i battery to make sure the solenoid gets 
the full wallop it needs to work “in 
syne.” Naturally, you'll check the bat 
teries frequently to make sure they 
have the amperage to do their job 


Be careful about using open-flash 
when there is much general illumina 
tion on the scene. You are likely to 


get a bad ghost image from windows, 


Larups and other highlight areas if vou 


can't darken the area, stop your lens 
way down 


Thee beck wriffien te vou aed me 


Television! amd eur oeighbers te as under 


stem the pewerfal fore that 

the euther caraed death at 

the hamde af the Nagle the last war 
again epare the feeble forts of man 

For wor or for peace, kind to unleash all the 

vets that made telewision 


man now commands a evihng aad thee 


grant thot hat revecled ama: vou can learn the facts upon whieh 
ing wientific secrets. Read these phenomena hinge 


about in ail 
$1.00 $1.00 
Electron-Optics AMERICAN PHOTOGRAPHIC 


PUBLISHING COMPANY 
by Paul Hatschek 421 Sth Ave. &., Minneapolis 15, Minn. 


How to get more fun 
out of making and 
PROJECTING your 
COLOR 
SLIDES! 


There's a real thrill in store 
for you when you know the 


satesfaction of projecung 
the pxtures you take in full color’ 
Vacations last forever and you 
Low-cost have « perfect record of your family's 
yee doings. All the fun « yours with 

m the TDC system of side projection 

SPECIAL NEWS! Available soon (as 

iNustrated) SELECTRON Semimatic 


slide changer with popular Selectray 


SLIDE CHANGER 


loading feature. ( aly $12 40 inet. 


THREE DIMENSION Company 


4555 WEST ADDISON STREET 
CHICAGO 41, tL. 
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Salons and 


The 
of 


following are often 
from ssiens 
thew the entry 
idanks are available, and frequently hap 
pr tee 
Therefore, intending eshibiters should, if 
secure entry blenks betore sending 


sent te as 


that um perteat occur alter 


atigreal 


proesible 
Announcement of an exhibition dors 
necessarily mean that te 
of the Photegraphic 
Amerwa, of that 
an Annual of Photegraphy 


printe 
contorrme 
of 


The 


the roles Society 


will be listed in 


Aomori 


guet 21, 19 
00 
format 
of Ameterdam 
Netherlands 


34th Seottish Salen of Photography. 


“Vetus” Jubilee telen 


(loaing 


laterne- 

Au 
batry 
la 
Salon 
the 


date 
Amsterdam, September 


fee four prints, sia slides 


on trom the Secretary 


Dick Beer, Moemendiaal 


(losing date August 26, 19%) October 7.21, 
the Art tralleriesn, Dunder Classes portrai 
and life, landscape and general, techni 
or print traneparencies, mone 


hrome transparencies. Limit, four entries in 
lass. Entry fee $1.00 for each class. 


on from John M Mungo Mount Ver 
nen, Weormit, Dundee 


Third international Selen of Pic- 
terial Phetegrephy. Patrice close August 
October 14.Nevember 5. Limit four 
PSA Fotry fee $1.0. Ie 
fy Mysore 
Mreet 


Soot Land 


ig 
practices 


om fi. N 


Surendra 


gtap Noa. 6. Curles 


Nangalere ladia 


Hleventh Swedish Master Competition 


ond Steckhetm telen. Pntries close 
“eptember |. 1950. October Limit, three 
betry fee $10 Information from 

Sweelieh Master Cur flex S271 
Stow 


Washington Pair, Puyallep 
Four print luni. Rater fee §1.:00 
Western W 
W ast 
Fifteeath Anavel Salen of Photography. 


It 
Psa 


matron fren 


iat pee 


Puvallup 
date, September 
M 


( hrome 


Septem beer 
Leeden, Ontario 


and Limit got 


laforma 


i j (beter 


14th Anavel Se- 


Milwaoh 


Internationa! Lee 


tities. Eatries close September 15, 190 
tietober. Printe and color slides, no entry 
tees. tatormation from Chicago Zoological 
Park, Brookfield, Ulinois 


2oth internacional Salen de Fotografie. 
Eatries close September 15, 1950. October 


Eatry fee $1.00. Informe 


Limit four prints. 


thon from Seeretario de la Sociedad Foto 
grafic de Zaragosa, Plaza de Sas, 7, Bajos, 
/aragota, Spain 


Tih New Leeland international Salen of 


Photography. close September 18 
190). Oeteber Zl-Nowember 15, Art Gallery 
Christchurch. Limit four prints sad four 
sliden Entry fee $1.00. Intormation from 


K. J. Blackburn, P.O. Bow 880, Christchurch, 
New Jealand 

3rd Annvel Megic tmpire Color Slide 
October 15-17, Philbrook Art Center. Limit 
color widen, Entry fee $1.00 PSa 
wes. tefenmation from Joe E. Kennesy 
1029 Kennedy Building, Tulsa 3, Oklshorma 


Internationa! Photographic Selon 
of Japon. losing date, September 


Close September 


October, Tokyo. Eatry fee $1.00. Limit four 
prints. Information from International Pho 
tegraphic Salon, The Asahi Shimbun, Yura 
kucho, Tokyo, Japan 

10th Anavel Victoria Salen of Photegre- 
phy. Closing date, October 5, 1950. Novem 
ber 512 binpress Hotel. PSA practices, 
prints and color slides. Entry fee $1.00 for 
each section. Information from Irvine Daw 
son, Victoria Avenue, Victoria, 


Oth Mississippi Valley International Se- 


fea. Entries close October 25, 199. Novem 
ber 520, City Art Maseum Monochrome 
sor print, color slate divisions, Entry fee 
$1.00 tor each division, limit 4 entries in 
one division, Information from Noel F 
Delporte, Stratford Avenue, Louis 


Sixth Coler ond Nature 


Side tabibit, Columbus, Chico Closes Sept 
Pear slides of transparencies fer either 
laws, $1 entry fee for cach. Natare Divimion 
Miss Helen Schoedinger, Kendal Place 
Columbus, Ohio. Color Division, Mr. Fred 
Tietee!t Rew nivereity Ce 
lumbos, 


4th Milwevkee tnternatione! Exhibit. 
First taternetione! Exhibition of Color 
Stereo Sides. Four prints 


ive 


tour color slides 


Informa tron 


division 
from J 
Milwaukee 2 


color each 
“opt 
i ueick, 116 
Wisconsin 
Second Anavel Chicege Ligttheuse Se- 


tour steree 


lowes 


‘leasant ™ 


W. Blaha, Seere 
the 


cage 2 th 


Sept. 5 
for 


ory, Cheeage Light 
Cermak Red 


feteseten, otoctut 


Amat: 


Vowrutt 
four 


jean Vers 


Retgiam 


aia may enter 


Details from 


102. Ghent 


Sept. 


Vintel 


aan 


Conshehochen C Club A ot 
Entry fee $1 for four prints, closes 
New. 15. Contact George W. Norcross, Gen 
eral Delivery, Conshohocken, Penna 


fighth Open internetional Exhibition of 
Photography, Windiesham Camera Club 
Entry fee 2 shillings, closing date, Sept. 23 


Details from Hea. Secretary, Windlesham 
Camera Club, Hallgrove, Bagshot, Surrey, 
England 


Seventh taternetione! Coler 
Slide txhibit. $1 for four slides, 


rules. Closes October 18. Details from Johan 


S. Darling, 9321 Se. Bishop St. Chicago 20 

fourth Pased Selon of 
Photogrephy. Prints | ane 42 12 slides. $1 ep 
try for each section. PSA. rules. Closes 
Sept. 30. Details from Danny McKeever, Sa 
lon Chairman, 401 South Lake Ave, Pasa 
dena 5, California 


25th Annvel Selen of Photography, 
Closes Sept. 4. Four prints 
16° 120 mounts 
Miss Katherine 
Houston 

Oklehome taternetional Selon, 


Closes Sept. 11. Four prints 
1919 N.W 


Heuston. Texas 
light 
Wray 


Texas 
Okla 


on 
$1 
Arts 


any medium 


celor preferred 


of Fine 


City 
Louise A. Mel" 
City 

PSA. 


tren Put are 


peeters 


Okla 


International Exhibit, Mo 


Prctersval Divisions 


(olor 

Nature and 
Mu Sept 1 
subenitted 

prints 
Fee for 
Prnest 


faltiomeare IR 


Four entries 
Eatry 


tran. 


Closes 


Halts 


nore 

$1 for 
him based on total 
Nerth, 6009 Fred 
Marvland bre par 


and 


lides 


be 


rockes Smith, treaserer 


Color 
PSA 


Contest 


Camere Club Slide Competition, 
PSA. Entry $4 for 
sabes, for som P SA. clubs 


Oeteber, 


fee 


bebruary 
the 
enter fh 


than 2 


June. Deadline for entries 


Dah of each month. bach club may 


one mere 


any individea Cantest Director 
Merle Ewell, 1622 W. 44th St. Los 
Angeles 62, Calif 
tnternetionel Photographic Selon, 
Tokyo. Closes Sept Four prints bens 
than in length, black and white ot color 
og lantern slides. $1 “ ie equiva 
‘ The Asal Shimban, Yurakuche 
Tok Japan 
Selon of Photographic Art, 
ag le. Closes Oct. 10. Two classes 
lack a white prints and coler slides 
Limit, fowr each. Entry fee $1. Laie Lopes 
W. Clab Fotegrafiee de Chile, Hurrfanes 
14, Samtiagn, Chile 
Seveath Chicege taternetions! Color 
Stide Unhibis. Closes Get. 21. $1 for 4 cides 
da mounts of 282, and 
M | seme entries Kas 
sel Kriete, 4949 Ryron St Chicage 41, Il 
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word 
in 
edgewise 


ast 


way 


Semve!l Grierson, ARPS 


is to be tried and 
cur in Milwaukee and 
the Sin Mates Photograp 


th project ts lamited pirotag: aphers the same for the transparencies However 


residing in six states is something of « Samuel Grerson, ARPS, and Sec we judges were capected to select the best 
im 
ter but it is @ minor detail Perhaps retory of the Pictorial Photographers of ef the lot for awards and we did that 
uvetery, but ite tail 
st ar will find the pote America, (to few of the honors | hawe often wondered if that is really 
another ve ined it 
he has earned tr Dbutes informal a good thing to do. Selecting the best slide 
whus 
i ad 
The estibition is backed by the Milwau monthly column on personolities and te ar awarding « « first place 
kee Art Institute, the Boston Store 4 Mi events in and around New York City easily maker the unpression 
Phot that he had arrived and was an cacelient 
waukee supposes and the euace manoges to keep wp with Al ah 
Ten of tem steties man ater whem Lows 
sal almost everything that happens in that his poor slide to other photographers and 
otearapher. Size of print er an j 
3 pet photograp ’ busy oreo, but will be happy to hove tells them it is @ Gret prise winner, what 
type of mount is of ne consequence 
you write him at 1155 Deen Break opinion will the others have of the judges 
printe may be submitted but fe traneper 
ocies. So much for those details. As any lyn 16, 4 you hove on interesting tem inasmmech as they were not on hand to sce 
ete 4 si 


the uy 


reader can see they differ from the asaal 


lHiewever was jolly evening and « good 


salon requirements and the difference » 


ker, photograp? ter of Mtaendard Oil time was hed by all. A cheer can be given 
for the betterment of photography 
New Jersey for the efforte made by the members of thie 
in « clearly worded prospectus the spon 
When these words ee print it will be too club. They seem to be prolific workers and 
sors give four purposes for this exhibstien : 
late urge readers he area te willing to try everythin m the way of eub 
The four are worth reprinting. They are 
t and support. | wish | could se arge bat ject matter. In black end white their work 


1) help reestablish standards of quality 
new | Can Oniy hepe the vy have already in good and, because of their enthesioem 

® photograph: 2) eonabic he genersi 

lone t to me that there «@ teel certam their work in color will reach 
public to ote photography 4 creative aad 

ving need for es s of this type and it a higher plane im due time 

communicative mediam; (3) ofler an an 

* my hepe ther spenesers in other 


Flewers in Color 


Personally, | would not griewe Uf | newer 


j sat or the creative shetogra 
nual opportunity areas will take up the idea. | feel that the 


pher in this region to show work; and 


protegraphers in the states are fortunate 


(4) purchase fine photographs for the Mil ceniiia: ideal saw another color transparency picturing 
people indeed 


waukee Art Institute's permanent collection thes of 


P Though aie to too 

A fine platform if I ewer read one. | oe Pages ond view. The chow opens Sep things from time to time, and such being 
pec ially like the idea of giving some th waght ember 8 and closes September 2) and the the case | do hope that it will be my good 
to the publ for the public ts more oF less address i» the Milwaukee Art Institute 2 fortune to view goed ones, rather than the 
wgnored by too many salons goed North Jeflerson Milwaukee. | wist ether kind. Kedak comes to the rescue with 
to learn that the eshilator sande very | would haunt the place an excellent booklet fall of sound advice 
good chance of eiimg he work That per flor these whe have the urge to photograph 
sibility ie emphasized further in the pre Veilsburg Club flowers in color. And the booklet ix free’ 
epectus wherein it states up to 10 per Oe the evening of June Edward ( Amenican Reader's Serv 


ent of the accepted prints will be parchased W ike Robert Worth | judged the or Will eee that you grt 4 copy if you write 
ere Club The Albany Camera Clab. Albany, N.Y. 


manent collection. The rate of pay to be Newark, NJ. Barnett, presi nt me 


by the Milwaukee Art Inetitute for ts per snnual show of the Vaileburg Car 


opy of thew bhenquet program 
$25 « print or per petare story The jent of the clah, took os auder his wing end and anneal repert and 1 wiekh every one of 


wry recomunend prints for purchase and proved te be « fine host This judging took my readers could ee ut. ia booklet farm, 
the money for payment has been denated place at U annual er of the organiza ontainms 18 pages of reading matics The 
by the Boston Store. That store is aleo ander thon, beat fine food served at the Hickory overall size ahowt inches 

writing certain advance te meliow our faculties The cover, front and of glowy 


The jury for this fret offer ‘ were asked to “eck and presente of the year's 


John Morris, picture editor of the Ladies berth prints and coler pectures by members The reprodections are 
Home journal, Arthur Seigel tree lance ransparen< ice A really fine eliection of goed in every way end creda for prodecing 
photographer and designer, and Rev Serr prints came before oar eves but | cannot say the cower le given te the Lawvers Comers 
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Puchange The of the wear made by Bet wae fun while We 
Ceerge W. to he wen on thin what we hed to sey and pulled ne punches 
wining priate by eed the readers to like And 
Hetest Harris (hey | refer to Abbott, Will 
M. Heflees, Araold W. Wine, Robert apport, Iger K. Watson, Den Kennett 
end others somes have Alvin W. Pras, Alea Scherer, and me of this 
» country, foreign correspondents Johan PF 
one fede of aificers for (Creat Britain) and Hage tele h t 
the past year aad the pear to comme, a South America), plas any sumber of ape p 
oplete story bey Joweph A. Keretchmer cml comtribaters of which White was one 
wwing afl programe of the pear, report Kegret | cannet name « business manager : 
competitions by Den Sisamons, that was the vacant chair and that chair ens 


sel another on the Hadseon Mohawk contest shoald not have been vacant 
be M. Heffner. Bessie Wood erites on 
the coher activities, while Kenneth GC. Habs tastman House 


reperte om the edacationsl program bea 


HZ 


inasmuch as the foregoing nostalgic item 
resulted from reading news concerning the 
Ceorge Eastman House, Rochester, let 
me brash omy tears away and give praise to 
that institution. Every photographer could 
W. Parker, retiving peesidemt, concludes 4, raise his hat and face in the 
direction of Rochester each evening st sunset 
in due reepect for what goes on there, Since 
its opening in November, 1949, it has offered 
a series of exhilats well worth the atten 
tien of anyone with even the slightest in 
terest im photography 


tardner telle of the doings, while 
Herman Levy Arnold W. Wine, aad 
Murray K. Nathan repert, in tern, on the 
balletin, pubdierty, and membership. 
with a readable and lively report. The re 
meaning pages ere given over to the listing 


of the memberefup A perfect deai | would 


say, though | do wish mention had been 
made ef cach photographer whose pecture 


wee Gee om the cover that  « thought 


for feat yrar 


Get dromat« close vps 
of distant subjects — 
nature studies, architec 
ture, people. 18° full focel 
length (9X) in 6° berrel, Full 
aperture for fost expe- 
sures, yet only 3 Ibs. Crisp, shorp 
definition. Builtin reflex viewer 
for Leica, Kardon, Centon, Kine 


These exhibits have been varied and have 
Pictorial Chicago net tended to promote or emphasize any 
one school of thought ner one type of pho 

reaches me that the elake in the tography. To mention but a few, there was 
area have gathered together a set a Modern Exhibition not so far back. A col 
ides for circulation under the gen lection of 600 Civil War photos was hung 
eve ith of “Piweterial Chicago A grand sometime after, The New York Press Pho 


idew that clube and councils in other cities tographers Eahibut was transferred to their 


would de well to follow. Such a project not walle after ite opening in New York City Exekta. With leether case, 3 filters 
only publicues a city but it is ale an in Lately the exciting Documentary Photogra Price, $485 00 Civevler FA FREE 
ent te camera enthusiasts m9 on area phy for Industry was hang creating a great BURKE & JAMES, INC. 


it doce something more too! It emphasizes deal of comment and critical admiration 


32) SOUTH WABASH * CHICAGO 4 


fact that city can be as photagenic as Beaumont Newhall holds the position of 
at: umshaved me an unclothed woman, of curator and is doing swell job 
giaseware on the tabletop Besides these special events the Eastman 

Abel, long and mienti House contains many tleme of historical 
f with the Photographers’ Awsectation of interest. It has permanent collections of 
America, severed his connection with that worth A working library i« available to the 
werthy group some months ago At the tesearch worker 
gin ld stand, 519 Canton Hailding, leve The building is the eld George Eastman 
(hie. he now busily engaged in homestead and doultless he often sat in the 
' hing the Professional Photographer very rooms, shoes off and slippers on, think 
t? heet is not a new venture but it has ing of new ways in photography. A truly 

on tejavenated and made inte « really remarkable place and one that every photog 

ation, Mr. Abvel is always glad to trapher should at least once in his life 

hear fram hic i friends ot have them time. The street address ip 900 East 

When passing through Cleveland Rochester 

i 4 say 

Telbot Biography 
in very rousdal wat fashion from Eng More Fun! 


land te Rechester. N.Y to oe eames the 
: { Hareld White, and « few pleasant G" more fun ovt of photography 
Pagland, by joining the PSA, where 


ee ea g the biography of William others having the same interests 

gra ihe news when 

areal { reeca i« 
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SUGGESTIONS 
for 
PHOTOFLASH 


This may seem elementary, but « 
surprising number of photographers 
will carelessly try to foree a used flash 
lamp out of the socket. They often end 
up with cut fingers and a broken base 
jammed in the socket because the 
glass has been weakened by the com 
bustion inside it. The best way to re 
move a broken base is to force a cork 
over the protruding sharp ends as a 
grip. But take it easy removing lamps 
and you can avoid this problem. 


Don't waste film and the oppor 
tunity for a good picture by gambling 
with @ detective flashlamp. The blue 
spot on top of every Superflash lamp 
is your assurance that the bulb is in 
good condition and will fire properly 
If that spot turns pink the bulb has 
been damaged in some way and may 
misfire. It might work, but why take 
chances? 


Those clear, sparkling days of spring 
and early summer look like the pho 
tographers’ delight, but can easily foul 
up your pictures. For that bright sun 
in a cloudless sky acts like a single 
spotlight and gives you terrific ex 
tremes of contrast on your subject 
washed out highlights and deep shad 
ows devoid of detail 

One remedy is a sheet or piece of 
white cardboard to reflect some dif 
fused sunlight into the shadow areas 
of your subject. Trouble is, vour sub 
ject will usually be chasing the neigh 
bor's cat, eating lunch, or taking a nap 
by the time you're set up to make the 
picture. If it’s still there, your rigged 
up reflector will probably cause it to 
freeze up, run, squint, or look an 
noved 

A better idea is to fill in the deep 
shadow areas with a flashbalb. «Your 
subject may think it daffy to use a 
flashbullb with all that sunlight pour 
ing down, but the results justify it 
The fash brings out detail in the 
shadow areas, enables you to use the 
sun for side or back-lighting, and gen 
erally gives you more freedom in oom 
posing 

Press photographers almost always 
use flash for outdoor pictures for those 


reasons. In Spain, for some reason, 


they dont set { photos of 


france daughter » wedding the 
father and the brute were un 
recognizable bev ause { deeply shad 
owed hime, and cheek 
bones 

To caleulate syachro-sunlight expo 
sures, take a reading of the sunlit areas 
aml st your aperture and shutter 
speed as usual. Your flashtable, which 
if you're clewer, will be pasted on the 
hack of your reflector, will show how 
far your flashbulb should be from the 
subject for thie exposure You just 


divide the guide umber by the aper 


ture Whatever the distance is, set the 
flash twice as far from the subject 

If you can't put the flash that far 
bax k, you can cut dow the light out 


put with two thicknesses of your hand 


A suggestion for removing 


kerchiel ower the reflector, of by re 
moving the reflector from the Gash 
unit. The proper distances for the flash 
will then have to be determined by 
trial and error. ht will, of course, cd 
pemd partly on what contrast ratio you 
prefer between maim light and fill 
Any cameraowner, except the sloppy 
st ap shooter w content to pose 
Aunt Minnie im a print dress agains 
a rosebush, can get priate winning pr 
tures with evochro-flash even woth the 
simplest flash camera, Study your sun 
light: get vour subject in a position 
where he of she won't squint and 
where the sun docs something for the 
compositor shade your lena sip ina 
flashbulb, and click. You'll be a avn 
chro-*sun man for life 
Courtesy, Syivania bleetrix 


Produc ts Lev 


BICHROMATE STAINS 


John J. Colwell 


Recently when | finished processing 
two rolls of 35mm Dufayveolor files by 
reversal, | was unpleasantly surprised 
to find every transparency veiled with 
an ugly yellow 
faulty bichror 


che p sited by a 
bleach bath. In at 
tempting to remove the stain, I tried 
everything from peroxide to laundry 
bleach on a small sectior f one of the 
filmes with fatal consequences 

About the time | was ready to ad 
mit that one him « pany was right 
when it stated is ts literature a bi 
chromate stain was permanent, I 
found a formula in the Kodak Refer 
ence Handbook recommended for re 


moving oxidation stains from nega 
tives. Furthermore, the Gevaert com 
pany listed the identical formula as a 


remedy for dichroic fog. Because di 
chroie fog was similar (at least in ap 
pearance! to the stan my tranepar 
encies, | decided to trv the formela 
Equal parts of solutions B were 
mixed with A. The f s were bleached 


in this bath for two or three minutes 
and then washed in running water for 
minutes until re pir k stain was 


discharged They were leared of the 
permanganate stait 1 a bath of 4 
ounce of bieulhte in 25 ounces 


of water 


After a brief wash the film strip was 
exposed to the lycht of a 100 watt bulb 
and redeveloped in D-72 (do not use 
fine grain him developers Rinsed un 
water, the files were hardened for ten 
minutes in a bath of one tablespoor 
each of sodium bisulfite and chrome 
alum dissolved in 16 ounces of water 


binally, the files were washed for 15 


Solution A 
on 

Sotunon 
ounces 

e 
ounces 
Caution A ‘ 


Never odd water to the 
ocd, oF commeroble heot gener 
ated, ond the hot acid moy splotter 


ninutes and dried. All stain had been 
removed and the transparencies were 
clear and sparkling 

Although | would not recommend 
this formula as a complete cure-all, 
any amateur who has Dufaycolor trans 
parencies or black and white motion 
pacture stained by a bichromate 
bleach may find it worthwhile to in 


vestigate the stain remover 
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NSOUNCEMENTS are out for the 
A annual P.S.A. convention in Bal 
ere thie October. There will be a 
tluable and interesting program, in 
Whitney “Standish 


miucting on Hlow to Lom 


luding our own | 


some olographs for 


The announcement we received seems 
te have been composed by 
with a hearty appetite The deserip 
tion of the food available in Baltumor: 
i enough in iteelf to justify the trip 

I he American Society of Photo 
graphic Art, a group of photographers 


specializing in the various control proc 
m at the 


will have an exhibite 
Institution in Washington 
from August | through September 29 
lhis should be worth a trip into the 
erty for those residing near the eastern 
waboard 

Mr. Harry Bo Shaw, of the AS PLA 
has promised that our readers will 
have the opportunity to see ecamples 
f this work reproduced im our pages 

\ traveling exhibition will be made 
ip following the exhibition at the 
Smithsonian, and others throughout 
the country will have an opportunity 


Ube 


Another snd continuing, show i 
the Colorama which has been inmatalled 
by bastenan Kodak in Grand Central 
“tation in New York City 

This an enormous color transpar 
cme ne of those things which “cant 
be done yet has been done by the 
technicians 

At this writing, the display is from 
an Ektacoler original by Valentine 
arpa (see his telegram on an ecarhert 
page of this 

In addition to the Colorama, Kodak 
we a servicer booth which will answer 


the photographic questions pt 


boy the lhoms of travellers 
whe pase through Grand Central Ma 
thor \ waluable service and a tr ark 
abie a splay that i charactermtic of 
Kodak 

The transparency os 10 feet high and 
(4) feet long and a le of kd «athore 


tubing prodaces 61,000 watts of hght 
at. he gative was 
prapected onte etrips of transparency 
material inches wade and feet 
long and these were taped together 


te form the panei 


EDITORIAL BKIETO 


As if this were no trouble at all to 
the Kodak labs, present plans are to 
change the transparency every week oF 
two in the future 

kvery color worker who has ever 
experienced difhculty in making cither 
transparencies of prints should see 
this display and realize the potentials 
of his materials 


We are looking forward to the com 
ments from our readers on this issue 
of Amemican Puorocaseny, We be 
heve it to be a long first step toward 
attaining the ideals we have for the 
magazine 

Responses are still coming in from 


FIFTY YEARS 
AGO 


Without trve values a photograph a 
worthiess, and true wolves cannot be got 
without sufficcent exposure 

There can be no question but thot some 
of the profemional photographers in ovr 
country do excellent work, but # is no 
less true that some of them. even of those 
whose names are household words, turn out 
some that is very bod. and not a little of 
the belittling of photography that is so com 
mon i¢ due to the fact that some of the 
journols, particularly of those that coter 
especially to the professional, reproduce, for 
opporent reason but the popuwlority of 
thew authors, photographs that they might 
well be ashamed of photographs purport 
ing to be portraits, but that look more like 
lay figures contorted into the mos! grotesque 
shapes, and arranged in woys thot 
could never naturally fall 

While true thal seture not ort 
it & equally true that the more nature “ de 
parted from the less artitic will be the 

cannot be too frequently stated that, 
tor pictorial purposes, the most important 
feature of the lens is it focal length, which 
should newer be less than once and a half 
the longest way of the plote 

Al a recent meeting of the Roya! Pho 
tographic Society several new lenses by 
Voigtioender were exhibited with apertures 
lerge as £23, about six or eight times 
as rapid as most of the lenses in even the 
better classes of hand comeras Surety 
«ith lenses there should newer be oa 
complaint of under exposure 

From The “American Amateur Photog 
rapher,” September 1900 


the Readers Survey blanks; many from 
South America and Europe are in 
each mail. There was a gratifying una 
nimity about them: and we are re 
taining the old features which de 
served popularity and adding newer 
ones which both appeal to our readers 
and satieefy the editors as to their 
rete 

In our October issue, L. W. Brown 
ell will return with an article on na 
ture photography, to be followed by 
similar articles several times each 
year, there will be a long feature arti 
cle on the work of Kathleen and Viadi 
mir Telberg and their expressive in 
terpretation of life through multiple 
negative composition; Cecil B. Atwater 
will return to our pages with a second 
article, this time on the salon judge; 
and there will be many other interest- 
ing features in addition to our regular 
columnists 

This September issue will be off the 
presses just in time for the other big 
convention of the year, the Photogra 
phers’ Association of America gather 
ing in Chicago. This convention is 
the best opportunity to see what the 
manufacturers have to offer in new 
goods for the coming year and to par 
treapate in the lecture demonstration 
sessions which make it a school as well 
as a get-together 

We have been com erned for a num 
ber of years over the fly-by-night and 
fraudulent photographers who make 
life miserable for the established 
studio-owner. The P.A.A. is one of 
the few organizations which is actively 
combating the house-to-house “kid 
napper” and the other dubious mem 
bers of the photographie community. 

The P.A.A. provides a number of 
genuine services and every profes 


sonal should belong 


Highlight, the monthly journal of 
the Christchurch Photographic Society, 
London, Eng. offers a number of im 
proved definitions for photographic 
terns 

Bellows 


pher does when someone trips over his 


This is what the photogra 


tripend 

Reflex Camera: One with a muirror 
arranged at an angle of 45 degrees 
so the user can peer through keyholes 
without any personal risk 


by ARTHUR HAMMOND 

the scenes you see through the 
grovedgioss wet don't up right 
when you moke the print, theme to 
review the principles of pxtorial com 
poston with a mon who hos mostered 
both the whbject AND the method of 
posing that informotion on hi tel 
low photographer Wher follow 
Arthur Hammonds eno fine i 
Dom ha wd 
you will re-find the mportont that 


make the difference 


by ADOLPH MORATH 

Everyone mivding the experienced 
photographer specializing m child por 
of one time of onother 4 ree 
to give vp child assignments for peoce 
ful londecopes That is the time to 
again to Adolph Morath for guidance 
bock to the bos principies that mote 
tor successful child pictures Mere ix 
complete coverage of the sbject with 
full illustrations plus seating ond hght 


ng diogroms 277 pages, eary to read 


by VINCENT McGARRETT 
When technique seems to be bit 


rusty, even the old-honds con benefit 


from the tips offered to the progress ng 


amateur The sbyect of photography « 
covered concise thoroughness from 
the selection of comeras through trou 
bleshooting on an odvonced level A 
good gift for the beginner alvable 
reterence tor the experienced worker 
in Doth cosets # concentrotes 
on the tundamentoh thot showld sewer 


be forgotten 
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flings a dare 
to your skill, your perception, and your 


taste. To take that dare and extend 


your photographic triumphs to a command of 


color is deeply, lastingly satisfying. 


Eastman Kodak Company 


Rochester 4, N. Y. 


mate 


Kodak Color Processes 


‘ 
rum 
roll film 
For 
cameras 
bor 
nee 


